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Abbott kiss,” there has recently been 
patented the “ Nevada kiss,” bestowed by Nevada 
girls in San Francisco, and the “ Patti kiss.” 
given to Nevada by Patti in Boston, when the diva en- 
thusiastically ran across the stage and kissed the “ sage- 
’ who occupied a proscenium box. 


ESIDES the “ 


brush linnet,’ 
O long as it costs him nothing, our worthy friend, 
Mr. Beckmesser F. Archer writes plenty of high- 
sounding phrases, and indulges in lots of virtuous bom- 
bast about purifying the musical atmosphere of the 


readers upon a blackmailing critic who disgraces the 
New York press, he slinks away and evades the respon- 
sibility like a child frightened at its own temerity. In 
the field of practical musical politics, Mr. Beckmesser F. 
Archer is something of a dude. 


ORCHESTRAL MUSICIANS. 
RCHESTRAL musicians, considering the amount of 
0) talent and hard work their profession calls for, are, 
as a Class, among the worst paid of modern society. 
It is probably because on this account they command 
the sympathy of the world at large that the recent 
attempt of the Musical Protective Union to stop the 
importation of foreign musicians has been generally 
looked upon in a favorable light. We have not seen a 
single musical journal that has written an opinion of 
the affair. Now, we bear the utmost goodwill toward 
and feel the deepest sympathy with all orchestral per- 
formers, believing them to be denied their fair share of 
the good things of this world, and we would sincerely 
like to see them all as rich as Croesus; but in this case 
we cannot help disapproving of their action. 
There can be little doubt that Judge Lawrence fairly 
represented the spirit of the law on the subject when he 
refused to rank musicians on an equality with Chinese 
coolies or Hungarian miners, for example, in order to 
bring them within the meaning of the phrase “ contract 
labor.” If an injunction had been granted upon motion 
of the union’s counsel, a precedent would have been 
established which would prevent Mr. Matthew Arnold 
from lecturing in this country under contract with a 
manager, or Mmes. Patti, Materna and others from sing- 
ing; and this, as everyone must admit, would be an ab- 
surdity. So much for the legal aspect of the case. 

But we also think that a little calm reflection will 
show the union’s action to be unwarrantable from the 
standpoint of abstract justice and political economy as 
well. The union claims that the work of these im- 
ported musicians is of a very inferior quality, worth 
much less, in fact, than eventhe reduced wages they com- 
mand. Fifteen of them are said to produce worse re- 
sults than ten of our native performers. We have our 
doubts about the truth of this; but, even if it is so, the 
public will soon discover the fact, and the employer will 
also find out that he is paying for more than value 
and that the cheap labor system does 
not pay. So that in that event the wrong will 
right itself. As for the threats that have been 
made of “boycotting’’ offending hotel proprietors 
and others, we cannot believe that they spring from 
the sober sense and calm reason of the more intelli- 
gent and conservative members of the union. Apart 
from the manifest impossibility of making such measures 
effective, rash, unthinking talk of that kind, more 
Hibernico, tends to lower the tone of the whole musical 
profession and make it conform more nearly to the real 
description of “contract labor.” We have said nothing 
of the narrow, selfish spirit which the members of 
the union, most of whom were originally foreigners 
themselves, display toward their fellow musicians of 
Europe, well knowing that over matters of money- 
making sentiment has little control. There can be no 
doubt, however, that whatever bearing this dispute has 
upon the future of art in this country, supports our 
presentation of the case. America has nothing to gain 
artistically by excluding foreign musicians, but, on the 
contrary, much good will follow their admission and 
warm, open-hearted reception. This attempted exclu- 
sion of them is exactly on a par with the high tariff im- 
posed by our liberal-minded Western Congressmen upon 
foreign paintings, and it cannot be said that the conduct 
of our musicians compares favorably with that of our 
artists, who, it will be remembered, endeavored strenu- 
ously to oppose the above-mentioned legislation. 


received 





E understand that Dr. S. N. Penfield, the president 
of the Music Teachers’ National Association, de- 
clines to be a candidate for re-election to that position. 
The association, in order to secure permanency and in- 
fluence in the future, must exercise a great deal of care 
and discretion in the election of its president at the 
coming July session in this city. A factional spirit pre- 
vails to some extent, and this cropped out at the Cleve- 
land session last year. A representative of a clique or 
faction cannot be elected, and should not be presented 
as a candidate. 

THE MUSICAL COURIER has no candidate and no 
name to present, but it advises the association to select 
one of the old “ workers,” and by all means to reject any 
candidate who represents a piano concern or its influ- 


Mills, published in the official program of the Music 
Teacher's National Association, in last week’s MUSICAL 
COURIER, was prematurely announced. 
bi Lt 
NDER date of the 27th ult. The Tribune received 
a special dispatch from Boston, which says: 

Some bales of paper stock were torn open at Hemphill’s pa- 
per factory in Holyoke a few days ago and some ancient docu- 
ments, books, letters and music were brought to light. The 
bales came from Germany and the writing is in the German 
language. They are full orchestra scores of Weber's opera of 
‘*Euryanthe,” Mozart’s ‘‘Don Giovanni,” ‘‘ Apotheker und 
Doctor,” ‘‘ Les Paysons en Grenowilles,” ‘‘ Olymphia,” and 
‘* Literatia e Patnodia.” There were overtures by Beethoven, 
Haydn, Auber and others for a dozen instruments and less, 
bearing dates of 1726, 1733, 1741, 1747 and 1803. One old 
book of 400 pages contains extracts from German laws dating 
as far back as 1490. There are letters dated as far back as 
1526 that must have laid in some attic in Germany for years. 

As far as the music found is concerned, we do not believe 
that it was worth telegraphing about, as the scores are, 
of course, not the original ones, but merely copies which 
were used in Germany universally at a time when copy- 
ing music was still cheaper than publishing it. The 
works of importance among those above named all exist 
now in print and the written scores have therefore very 
little value. Some of the antiquated operas, however, 
have never been published, probably because they were 
‘not worth publishing, and the scores thereof have in- 
terest only as curiosities. 


HE Times's musical critic seems to be gaining experi- 

ence in being excluded from the fulfilment of his duties 
through untoward outside circumstances. _ It will be re- 
membered that this happened to him at the first Thomas 
May Musical Festival, and last week he had a like ex- 
perience with the English Opera Company, which is 
playing at the Fifth Avenue Theatre. About this latter 
affair the Boston Hera/d says: 
Mr. C. A. Byrne, the well-known journalist, who is inter- 
ested in this scheme, is undergoing his first managerial experi- 
ence, and is having a pretty lively time of it all around. I told 
you in my despatch to Monday’s Hera/d what a lively session 
he had with the brother of his discharged tenor. Last night 
there was more amusement of the warlike kind around the 
theatre. Between Byrne and Fred Schwab, the musical critic 
of Zhe Times, there has long existed a newspaper feud of ex- 
tensive dimension. Byrne has in the past said some pretty 
hard things about Schwab, who has been getting even since the 
coming of this company by pitching into Byrne’s wife, who is 
the principal soprano of the organization. Schwab's attack yes- 
terday morning was particularly malevolent, and last night 
when he came to the theatre to get in he was met at the door by 
Byrne, who not only refused to let him pass the door, but or- 
dered him out of the house, accompanying the command with 
a series of choice allusions, which, though not complimentary 
to Mr. Schwab, were highly ornate. Schwab went away with- 
out raising a disturbance, and there the matter rests at pres- 
ent.” 


ANOTHER SCANDAL. 

HE daily papers are talking about “faithless Mary 

Beebe,” a pretty young woman, who dropped from 
the Buckeye State into Plymouth Rock influences in 
Boston, and consequently left her husband. She was a 
member of the Boston Ideals (everything ideal comes 
from Boston—because, possibly, it can’t live there), and 
in the cold month of December, 1880, after a short en- 
gagement, she was married to Richard G. Haskell, a 
young man of means, well-known, as usual, in business 
and esthetic circles at the Hub. 
Soon rumor had it that pretty Mary had left her hus- 
band. Rumor, of course, first telegraphed that they 
were having a cat-and-dog time of it; 2. ¢., were living 
unhappily together. 
And now young Mr. Haskell, well known, &c., of 
means, &c., wants a divorce, alleging infidelity. He found 
his wife, so he says, in the Gedney House, in this city, 
in a room connecting with another whereto one “ Wil- 
liam H. West” was assigned. 
Haskell had had perfect confidence in his wife, so he 
burst in the door, with the aid of two detectives, and 
found the confidence expected, a confidence game for his 
own benefit, so to speak. 
Mrs. Haskell said that West had been kind to her 
when she was sick—of her husband ?-—and, well they 
agreed to get married as soon as Haskell should get a 
divorce. 
Little episodes of this kind raise the profession in the 
eyes of the public. 





We wonder if there is anyone left in this glorious 











miasmas which pollute it; for talk is cheap. But when 
he has the opportunity of fixing the attention of his | 





ences. 
We are authorized to state that the name of Mr. 


S. B, | 


| country who is willing to listen to Miss Clara Louise Kellogg’s 


singing and pay for the privilege. 
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PRODUCTION OF “NERO.” 


RUBINSTEIN’S OPERA PRONOUNCED WEAK AND 
UNINTERESTING—POVERTY OF INVENTION— 
SOULLESS SCENES—CHAOS REIGNS—CRITICS 
DISGUSTED—FIVE HOURS OF LISTENING. 


[SPECIAL CORRESPONDENCE OF THE MUSICAL COURIER. ] 
Vienna, May tr. 


UBINSTEIN came, saw, but—-alas!—did not 
conquer. Hecamea month ago, and from day to day, 
from week to week, he saw how the patient, enthusiastic Jahn 
labored in the sweat of his brow at the daily ‘‘ Nero” rehearsals, 
and how finally order was brought out of chaos by the masterly 
hand and balanced brain of that remarkable man. On the morn- 
ing of the 18th of April all was in readiness for the final dress 
rehearsal. An audience of several hundred people filled the par- 
quet ; among them were Rubinstein, Liszt, their followers, artists 
of all grades and distinctions and a dozen of—hungry critics. 
The rehearsal passes off without a single hitch. Zpicharis’ drinking 
song and the ballet music of the first act were found excellent by 
all. The triumphal procession in the second act and the confla- 
gration of Rome in the third were pronounced to be the grandest 
scenic achievements in the history of the Hofoperntheater. And 
how impressive, how sublime was the vision of the cross, in the 
last act, symbolizing, in its dazzling, ever-increasing brightness, 
the rise and triumph of Christianity! The curtain falls. Ap- 
plause for Rubinstein. Congratulations for director Jahn, stage- 
manager Tetzlaff and intendant Baron Hoffmann. The day is so 
bright and fair. The composer moody. Has he a foreboding 
of the coming storm? Does he regard the seraphic smiles of the 
critics with the sickly suspicion of a doomed victim ? 

Two days have passed. A distinguished audience fills the 
Ilofoperntheater. It is the night of the ‘‘ Nero” premiere. 
After the first act a storm of applause. 

Winkelmann, who had acted Nero, the lustful and cruel man- 
beast, to perfection; Frau Papier, the superb Zficharis ; Frau 
Kupfer, the gentle Chrysa, and Herr Stoll, the hyprocritical poet- 
friend of Mero (Saccus), are recalled six times. Thrice they ap- 
pear alone, thrice with Rubinstein and Tetzlaff: a good begin- 
ning. The s/. of a decrescendo begun /./. and doomed to end £.f. 

In the second act the gem of the opera is contained: A slum- 
ber song of most exquisite beauty ; also a melodious duet be- 
tween Chrysa and Epicharis. Unfortunately, they are followed 
by the gorgeous pageant, which is so noisy, so circus-like, and of 
such interminable length that the audience is completely ex- 
hausted at its close. This accounts for the faint Aeifa/l that 
foliows. Rubinstein is called before the curtain a solitary time ; 
but the recall was simply forced by his personal friends. When 
the curtain rises upon the third act it is 9:30 Pp. M.—the poor 
Wiener’s ‘‘ Ruh ist ’hin,” for at this hour he is accustomed to be 
dismissed from ordinary operatic performances. Now the phan- 
tom of the Hausmeister and the accursed ‘‘ Sperr-sechserl” * 
rises before him, and though he nervously sits out the act, further 
enjoyment is out of the question. No wonder. then, that he is 
apathetic the remainder of the evening (or night, as he would 
have it), At 11:30 the opera finally comes to its weary end, and 
the Wiener rushes into the Spaten-briiu, around the corner, or 
across the way to Dreher’s, or down the Kirnthnerstrasse to 
Leidinger’s. As he falls fainting into the arms of the waiter, he 
gasps: ‘‘ A kriigel Pilsener—quick—quick!"’ The waiter returns 
in thirty minutes, by the clock, with the kriigel of Pilsener. As 
this conforms fully with the Wiener’s idea of quickness, he is per- 
fectly satisfied, and quaffs the delicious beverage in grateful con- 
tentment, vowing at the same time that no power on earth can 
induce him to again run the risk of certain death by sitting out 
an operatic performance lasting until 11:30 P. M. 

But my friends the critics. What have they to say about 
‘*Nero?” Would it interest the readers of THE MUSICAL 
CouriER to know? If so, their curiosity shall be satisfied. The 
Vienna critics are noted as the severest and ablest on the Conti- 
nent, and the present opportunity is an excellent one for forming 
their acquaintance. First, allow me to introduce Herr Eduard 
Hanslick, of the Freie Presse, who relieved the pent-up feelings 
of his wrath as follows : 

* * * In addition to its utter inadequacy as regards dramatic effects, the 
score of ‘* Nero” is musically uninteresting, poor in invention, and without a 
physiognomy of its own, The piquant gracefulness of several extracts from 
the ballet-music alone recall to us Rubinstein’s talent. It seems strange, yet 
it is literally true, that the very excellencies that distinguish Rubinstein’s 
piano-playing—rhythmic life, beauty of tone-blending and sensuous freshness 
—are wanting in his “‘ Nero.” Without inner warmth, without rhythmic 
variety or melodic charm, the music of these songs creeps after the words in 


a peculiarly sticky and uncouth manner, With few exceptions we found this 
‘Nero of Rubi in’s , uninteresting and tedious from begin- 
ning toend. Not asingle vocal number is ripely and completely developed 
barring one or two that are kept within the limits of the song-forms ; the 
arias, duettos, terzettos are without a definite, firm, well-rounded form; two 
or three times apparently ended, they begin anew. The composer of ‘* Nero” 
does not seem equal to the emergency of creating a lively, really animated 
musico-dramatical dialogue. Then this rhythmic monotonousness without 
parallel—these dreary wastes of evenly pedulating rhythms, of regularly 
recurring four-barred periods! These rhythmically monotonous, soulless, 
formless melodies rest upon an orchestral accompaniment that can hardly be 
conceived more dull and colorless. * * * Regarded asa spectacular opera, 
‘* Nero" is undoubtedly a great sig t, and one of the most brilliant achieve- 
ments of the Hofoper. With a good conscience,therefore, we can recommend 
every one to goand see the opera. Once, of course, but not oftener, 
Herr Speidel, of the Fremdend/att, thought that : 


Rubinstein’s mede of treating the opera and his insistance on having it 








* In Vienna, the childish custom exists of closing the houses at 10 P. M. 
After this hour the Hausmeister or porter receives a ‘* sechser’’—about 
four cents—for opening the doors for individuals who are unaccustomed to re- 
tire with the fowls. 





given at the first representation without cuts, prove that Rubinstein, not- 
withstanding that he has composed so many operas, possesses too little prac- 
tical knowledge of the stage; but, on the other hand, an optinism that is 
really naive. A performance, lasting nearly five hours, is too much of a 
strain upon the listener, and cannot fail to destroy his receptivity for the 
opera, however important its contents may be. The completeness of the 
composer’s work is, of course, insured thereby, but at the expense of the 
public’s sympathy. Besides, what Rubi has to is not of 
sufficient importance to justify such endless spinning-out. The opera con- 
tains single beauties, but they are lost in the chaos of the whole. It is a 
kind of endless music (not endless melody) that permits these isolated gems 
to perish in a sea of recitative. 

Herr G. Démpke, of the Allgemeine Zeitung, gave it as his 
opinion, that : 

The frightful confusion that reigns in the noisy choruses (even after a 
martyrdom of several weeks on the part of our choristers) is evidently the re- 
sult of an inadequate technic and knowledge of the stage. Terfander's im- 
portant words are hidden away in a great exsemd/e, and can there be a doubt 
that the love, religious and heroic songs are totally wanting in inner warmth 
and soul? Must the want of passion in Poffda's scenes of jealousy first be 
proven? Not even for his hero does the composer find tones to express the 
windings and turnings of his fate in a strong and convincing manner, or 
must we accept Nero’s sentimental songs of Ilion and I phigenia asa reward for 
having patiently listened to the characterless melodies of the pure Chrysa. 
The succession of scenes inthe third act presented the composer with a num- 
ber of opportunities for lyric and dramatic effects. They are, however, so 
weak and uninteresting that we fall into a state of lethargy, out of which we 
are finally aroused by a dreamy little slumber song, which recalls the Rubin 
stein of former days. 





Hardly less severe was Theodore Helm, of the Deutsche 
Zeitung : 

Harmonically, we consider the last of the four acts the best. A pity that 
it begins at an hour after other operas have ended! The public is so ex- 
hausted by this time that it has lost all interest inthe proceedings on the stage 
It must be acknowledged th.t in this act the composer has entered into the 
proper spirit. The apparition of the ghosts, the advance of the Gallicians, 
the death of Nero are all composed in a truly dramatic vein. The rhyth- 
mically fresh chorus of the Gallicians is brought to a brilliant climax and 
would have caused enthusiasm in a previous act—thirty minutes before mid- 
night, it fails tostir a single hand. 

The beautiful dying away of the opera in a harpal cadence—so fully in ac- 
cord with the wonderful vision of the cross on the heavens—would also have 
created a deep impression under normal conditions The persevering few 
who held out to the end, greeted the final close of the opera as a salvation 
from misery. 

The critic of the Extradlatt : 

This poverty of melodic invention becomes all the more apparent, because 
the orchestration contains aone of the partly piquant, partly astonishing 
chorus that make the scores of Wagner and Berlioz so endlessly interesting. 
It is thick without being strong, noisy without being effective. 

Of course, the luckless issue of the ‘‘ Nero” premiére fur- 
nished the funny men of the comic papers with material for 
numerous witticisms. The following paragraph I translate from 
the Wiener Styx : 

AT THE PREMIERE OF ‘‘ NERO.” 

** Well, gracious lady, what is your opinion of the music ?” 

** Wonderful !” 

‘In reality, your ladyship ?” 

“Certainly ; in the sense that it portrays Nero's cruelty to the 
public in a truly convincing manner." 

‘* Gott lebendiger, this splendor ! Enough to blind ones eyes !” 

‘* T see and hear no longer, out of pure hunger, sleepiness and 
ennui.” 

(Jn the fourth gallery.) 

‘‘ An honest music this. It is not always that we get to see 
and hear so much for our six sechserln " (25 cents—price of ad- 
mission to fourth gallery). 

“*Good gracious, already eleven o'clock! I have gobbled up 
my seventh cervelat sausage and would really like to know if 
these other two are going to reach out. 

(After the performance.) 

Hausmeister Specknasel’s criticism of ‘* Nero:" ‘* Thirty-six 
sechserln taken in! A boss composer this Herr von Rubinstein.” 
Vienna children—in a public school. 

Teacher—Heaven could no longer witness his cruelty against 
innocent men and women. Nero, this monster of bloodthirsti- 
ness and cowardliness, this prodigal, this braggard, this clown, 
fell at last by the just and well-aimed dagger of—whom? Well! 

Poldi Gscheitlinger—1 know, teacher. By Mr. Edward Hans- 
lick’s—so I heard father tell mother. 

Lhe following from the Bomdée : 

‘*How imperfect is history! He who has never waited, in a 
stupor of resignation, for the last fall of the curtain, and the ap- 
pearance of the first krilgel of Pilsener, has no conception 
whatever of the fiendish cruelty of ‘ Nero.’” 

** A wonderful feat of scenic management: The lion is hauled 
along in an open cage, and, in spite of Rubinstein’s music, he 
makes no attempt to escape.” 

Baron Hoffmann—Well, my lady, how are you pleased with 
the opera ? 

Baroness Lucca—The effect is really overpowering. But what 
a pity that there is music in connection with it. 

15 6 


Such is life ! H. W. 


* 
Der eine weint, der andre lacht. 


The Church Choral Union. 
HE Church Choral Union was organized with the 
object of instructing the people of the congregations of the 
churches in this country in singing. This work in under the 
direction of Dr. H. R. Palmer, through whose methods it has 
been carried on from its earliest inception. 

The work has been divided into three grades, viz.: First—Jv- 
NIORS, consisting of adults who begin at the A BC of musical 
knowledge ; second— SENIORS, comprising those who have passed 
the junior grade, and ADvVANcED third, which includes those 
who have passed both junior and senior grades. 

Previous to the present season the juniors have participated in 








the closing concerts ; but, it being found to interfere with their 
regular lessons, Dr. Palmer has decided that the concerts here- 
after shall be given by the Seniors and Advanced only, the Jun- 
iors closing their various centres with a complimentary reception 
to their friends under the direction of the various assistant 
leaders. 

That this good work is appreciated by churches throughout the 
country is shown by the fact that it has extended to Brooklyn, 
Newark, Staten Island, Yonkers, Jersey City Heights, Norwalk, 
Conn., Buffalo, Albany, Philadelphia, Washington, D. C., Pitts- 
burg, &c., including an aggregage membership of about twenty 
thousand. 

At the closing concerts, week before last, in this city, the senior 
centres combined and gave a miscellaneous concert on Friday 
evening. The advanced centre gave the ‘‘ Creation” on Friday 
afternoon and Saturday evening, with an orchestra of forty-four 
of our best New York players, with Mrs. Hull, Mr. Jame- 
son and Mr. Babcock as soloists. ‘The large audiences at all of 
these performances showed their appreciation by frequent and 
enthusiastic applause. W. A. LAFFERTY. 


_ 

—“ Adonis” still at the Bijou Opera House. 

“The Black Hussar” continues it prosperous career 
at Wallack’s Theatre. 

An interesting piano recital with an excellent program 
was given last Tuesday night by Mr. Frank Hair at Gorham’s 
piano warerooms, Worcester, Mass. 

——NMr. Henry E. Abbey was in Boston last week and 
stated among other things that he was through with operatic 
ventures of any description, at least for the present. 

Mr. Max Strakosch has engaged for the coming sea- 
son Mme. Carlotta Patti, her husband, M. Ernest de Munck, the 
‘cellist, and several other artists, who will make quite a strong 
They are to arrive here about the 15th of 








concert company. 
September. 

“ Martha” is the opera at the Fifth Avenue Theatre 
this week. Mrs. Seguin, who has been absent for a week on ac- 
count of illness, reappeared as Nancy. 

Selections from the extravaganza of “ Fin-Fin” and 
a miscellaneous program of new songs, ‘‘acts” and instrumental 
music, made up Sunday evening’s entertainment at Koster & 
Bial’s. 

“Polly” remains the attraction at the Casino. 
“Nanon” is being got ready and will be elaborately mounted, 
If ‘* Polly” keeps drawing well the first night of ‘* Nanon” will 
be postponed beyond June 22, the date first selected. 

Mr. Sidney Rosenfeld, last Sunday evening, delivered 
a lecture entitled *‘ Stage Humor: Those Who Write It, Those 
Who Act It, and Those Who Review It,” at the Bijou Opera 
House. 

Mr. Edward K. Elliott of this city, a very promising 
pupil of Mr. Sherwood, has announced a concert for to-morrow 
evening, at Horticultural Hall, Boston. Mr. Elliott will have 
the assistance of Mr. Charles F. Webber and Mr. Sherwood 
The occasion will be of special interest to the many friends of 
the young pianist. 

Mr. Arthur Vivian, secretary of the American School 
of Opera in this city, is credited with the statement, regarding 
the season Of opera at the New York Academy beginning next 
January, that ‘‘the only principal solo singers with whom con- 
tracts have been signed are Miss Emma Juch, soprano; Miss 
Sara Barton, Contralto; Mr. George Sweet and Mr. Alonzo 
Stoddard, baritones: Mr. Myron Whitney and Mr. John Gilbert, 
bassos.”” Miss Mathilde Phillips is also said to have been engaged. 

——Mr. John Stetson, who ran over from Boston the other 
day, says that he has secured, beyond all question, the right to 
produce Gilbert & Sullivan’s latest opera, ‘‘ The Mikado,” in this 
country. He will, therefore, bring it out in the fall in both New 
York and Boston. Mr. D'Oyley Carte will come to America to 
superintend the production, and Sir Arthur Sullivan is expected to 
come over as conductor. The company and costumes will all be 
brought from England. This will be unpleasant news to Mr. 
James C. Duff, who asserted some time ago that he had secured 
“The Mikado,” and would produce it at the Standard Theatre. 

The twenty-fifth annual reunion of the Haydn Mu- 
sical Association, of Baltimore, came off on Wednesday last at 
Wagner’s Green House. It was a very pleasant affair. Among 
the invited guests present were Mr. Ernest Knabe, of the well- 
known piano firm; Mr. Alvin Talbott, the genial ticket agent, 
and Mr. George W. Lindsay, Jr., the agent of the society. 
Others present were Mr. Burns, of the American ; Mr. William 
I. Cook, of the Ze/egram ; Mr. J. E. Hemmell, of the Aa/ti- 
morean ; Mr. F. R. Ludlam, of the Audietin ; Mr. Lafevre, of 
the Mews, and Dr. Robinson, of the German Correspondent. 
Remarks were made also in response to volunteer toasts by Mr. 
Horatio D, Hewitt, Mr. George Shaeffer, Mr. Charles Mehl- 
garten, Mr. Ernest Knabe, Alvin Talbott and others. A letter 
from Mr. Fred. W. Shultz, vice-president of the society, was 
read, regretting his non-attendance on account of recent death in 
his family. The Haydn is the oldest amateur organization in 
the country, having been instituted May 8, 1860. But two of the 
original members—Mr. Basshor, the president, and Professor 
Thiede, the conductor—survive. Both have held their respective 
positions uninterruptgdly since its formation. 
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PERSONALS. 
aed OSE ca 
MUSICIANS WHO WILL SiIt.—Three musicians, Von 
Billow, Sarasate, and Eugene d’Albert, will shortly sit to the 
painter, Gustav Richter, of Berlin. 

FROM THE FIELD TO MusIC.—A new tenor named 
Miiblenfeld, formealy a first lieutenant in the German army, has 
been engaged at the Royal Opera-house, Berlin. 

VERA TIMANOFF IN PETERSBURG.—Vera Timanoff, the 
eminent pianiste, has been playing in St. Petersburg with im- 
mense success. 

GAYARRE IN PARIS.—According to the Zemfs, Gayarre 
is engaged for fifteen nights at the Paris Grand Opera, to sing 
in “ L’Africaine” and ‘‘ La Favorita.” 

MIERZWINSKI.—Angelo Neumann, the new manager 
of the German Landestheater, Prague, has engaged the popular 
tenor, Mierzwinski, for a few performances by the latter in June. 

SENKRAH AT THE SPAS.—Arma Senkrah, accompanied 
by the pianist, G. Liebling, will start at the end of June ona 
concert tour, in the course of which she will visit the principal 
spas of Germany. 

DEATH OF ROSsi.—The death is announced at Cremona 
of the eminent Italian composer, Lauro Rossi. He was born at 
Macerata in 1812, and was a pupil of Zingarelli at the Naples 
Conservatory, as principal of which school he succeeded Mer- 
From 1830 to the present time Rossi wrote 
thirty operas. In one of his operas, ‘*‘ Amelia,” Malibran in- 
sisted upon dancing a pas seul, but the piece was a failure. 


cante in 1870, 


Kossi was an intimate friend of Donizetti. 

NILSSON’'S Su!T,—The action brought by Mme. Christine 
Nilsson against the estate of her late husband, M. Rouzaud, for 
the recovery of asum of £9,960 sterling, which she had ad- 
vanced to him during his lifetime, came on for hearing before the 
First Chamber of the Civil Tribunal of the Seine. The money 
had been sunk in the purchase of a share in a stockbroker’s busi- 
ness, of some landed property in France and of Russian bonds 
The case was adjourned for a week. M. 
fortune, when he 


and Panama shares. 
Rouzaud was a stockbroker’s clerk, without 
was married, in 1872, to the celebrated singer, who had saved 
£32,000, Mme, Nilsson was, according to the marriage settle- 
ment, to retain complete control of her own money. M. Rouzaud 
died about three years ago in a lunatic asylum. We are informed 
that if Mme. Nilsson gains her case she intends to make a present 
of the money to the married sister of her late husband, her motive 
in bringing the action being to prevent the large sum in dispute 
from falling into the hands of the other members of the family. 

VERDI IN MILAN.—Verdi and his wife are staying at 
Milan and will shortly return to their home at Bussetto. 

NIEMANN AS SIEGMUND.—Albert Niemann selected for 
his last appearance this season at the Royal Opera-house, Berlin, 
the part of Siegmund in Wagner's “ Walkiire.” 

NILSSON SINGS IN PARIS,—Mme. Nilsson sang for the 
first time these many years in Paris on Saturday, two weeks ago. 
Her photographs were sold to the audience by a dozen ladies. 


Von BOLOW LIKES PARIS.—In consequence of his 
favorable reception in Paris, Hans von Biilow will, it is said, pay 


a second visit to the French capital next year. 


MME. SCHUMANN’'S POWER.—Mme. Clara Schumann 
played with such power and taste at a recent concert of the Berlin 
Philharmonic Society that the house fairly rose at her. 

PRAISE FOR MISS HEIMLICHER.—The London 7imes 
in speaking about Miss Marie Heimlicher’s recent pianoforte re- 
citals at Steinway Hall, London, says: ‘‘ It is a genuine pleas- 
ure to welcome the ranks of executant musicians in 
London Mile, Marie Heimlicher, a young Swiss pianist of con- 
At her matinée d'invitation on Friday afternoon 


among 


spicuous talent. 
she exhibited her artistic gifts to great advantage in an admirable 
selection of pieces by Chopin, Schumann, Schubert, Moszkowski, 
Floersheim, Raff, Pergolese-Josefly, and Mendelsohn, Liszt, &c. 
Mile. Heimlicher is a pupil of Herr Rubinstein, and her playing 
is worthy of the master’s tuition. She is an intellectual and 
poetic interpreter of composers’ works, as well as a brilliant 
executant, her tones being rich and full and her style sympathetic. 
Speciaily beautiful was her playing of Liszt's ‘* Rigoletto Fan- 
tasie,"’ a really masterly performance and forming a worthy ter- 
mination to a most delightful recital. Mlle. Heimlicher was 
warmly applauded by a large and appreciative audience. A 
pleasant variety was furnished by the charming singing of Miss 
Lena Little and by the delightful recitations of Mr. Brandon 
Thomas. It is to be hoped that Mile. Heimlicher will be fre- 
quently heard in London concert rooms during her stay in this 
country. 

MLLE, LUSSAN IN TROY,—Mlle, Zélie de Lussan sang 
recently in Troy, and the critic of the Troy Budget was so com- 
pletely overcome by her performance that he declared her “‘ sing- 
ing of the harmony of ‘Ave Maria,’ with harp and organ ac- 
companiment, faultless.” She probably sang Gounod’s melody 
to Bach's harmony, but trifles like the difference between melody 
and harmony do not materially disturb Troy, or, sometimes even 
New York, musical critics, especially enthusiastic ones. 

A YOUNG AMERICAN PRAISED.—Mr. Paul Torek, a 
young New York pianist, who is finishing his musical education 


in Leipsic, is highly spoken of by the press of that city. 
Leipety 


er Nachrichten, in criticising a recent conservatory concert, 
. 


The | 


says that Mr. Torek’s rendering of Beethoven’s ** Sonata Ap- 
pasionata”’ outshown the one given a short time previous by 


Mme. Essipoff. High praise this, forsooth. 


FRANZ RUMMEL’S GREAT LONDON SUCCESS.—About 
Franz Rummel's playing at a recent London Philharmonic con- 
cert the Athenaeum says: 

Another most interesting number of this concert was Dvorak's 
piano concerto in G minor, played by Herr Franz Rummel and 
conducted by the composer. Herr Rummel, who made his first 
appearance at the Philharmonic concerts on this occasion, gave a 
truly superb reading of the work. Not only did he surmount the 
technical difficulties with apparently the most perfect ease, but hls 
playing, while absolutely note-perfect, was full of warmth and 
feeling. A more thoroughly successful début at these concerts 
we do not remember. Herr Rummel is not only a virtuoso of the 
first rank, but an artist to his heart's core ; and he only requires 
to be better known here to take a place among our very best 
pianists. 

That Rummel must have scored an immense success is clear 
from the unanimous praise he received in the London papers and 
from the fact that he was immediately re-engaged for the Philhar- 
monic concert of May 20, when Mr. Kummel performed 
Beethoven's “ Emperor” concerto. After the playing of the 
Bethoven concerto Mr, Rummel was overwhelmed with applause 
and recalled no less than four times. The Princess of Wales 
who was present had Mr. Rummel introduced to her and compli- 
mented him in German by saying ‘‘Sie haben sehr schén ge- 
spielt.” (You have played very beautifully). Mr. Rummel play- 
ed on a magnificient Steinway grand piano. 

YOU MAY BE RIGHT, SIR.—David Swing, in 7he Cur- 
rent, says: ‘‘ Nevada and Patti are not rivals, because there is no 
resemblance, Patti being a piano and Nevada a harp. Every- 
body should like both, if possible, but there is no law for punish- 
ing anybody who has a preference or who prefers Scalchi to 
either.” David forgot to mention that all three of them have an 
organ, not a Mason & Hamlin, but a vocal one. 

PROFESSOR FAELTEN GOES Boston.—Prof. Carl 
Faelten will not continue his engagement with the Peabody Insti- 
tute after the end of the present season. He has accepted a 
prominent position at the New England Conservatory in Boston, 
and will enter upon his duties there next September. 


TO 


Murray Hill and the Navy in Danger. 


HE Musicians’ Mutual Protective Union has de- 
clared war against the brass band of the United States ship 
New Hampshire, and threatens dire things against Murray Hill 
and the United States Navy, including Secretary Whitney, unless 
the contract made by the leader of the New Hampshire’s band, 
with the proprietor of the Newport Casino, is annulled. If it is 
not, and Murray Hill perversely insists upon listening to the mu- 
sic of the mariners this summer, Murray Hill must give it balls 
and weddings next winter without music. The United States 
Navy is to be boycotted in some mysterious way, and the Sec- 
retary cannot be serenaded by the County Democracy, when he 
shall have rebuilt the navy and transformed the Brooklyn Navy 
Yard into a cow pasture. 

The cause of all this excitement exists in the desire of the 
Casino proprietor to economize in the item of music. For several 
summers the band has been furnished by F. W. Lander, of this 
city, who engages members of the union and pays them union 
wages. Some time ago the leader of the New Hampshire's 
band offered to furnish the music for this season at a somewhat 
lower rate, the offer was accepted and a contract signed. The 
union laid the matter before its attorney, Horatio C. King. He 
went to Washington armed with a circular issued by the War 
Office, which said that the Secretary of War discourages the em- 
ployment of regimental bands for entertainments other than 
those connected with the military service. He presented this to 
the naval authorities with the protest of the union against the 
employment of the New Hampshire’s band. 

‘* The matter stands this way,” said Mr. King to a 7ribune 
reporter yesterday. ‘‘I wrote to Secretary Whitney that. this 
competition of the New Hampshire musicians, who are clothed 
and fed by the Government, is ruinous to the musicians of New 
York and Newport. The matter was referred to Captain Yates, 
of the New Hampshire, who replies that, when he engaged the 
band, it was with the agreement that it should be allowed to play 
outside engagements. We would say nothing if they kept up the 
prices, and on this account we have no complaint against the 
Marine Band, of Washington, most of the members of which 
belong to the union.” — 7he Tribune. 


- 








D’Albert’s New Overture. 
ANS RICHTER performed, a week ago Mon- 


day, in London, Eugene d’Albert’s new overture on the 
subject of Hdlderlin’s ‘‘ Hyperion.” The overture was recently 
performed also at Berlin, under the conductorship of Prof. Carl 
Klindworth, and, in reply to a request for an analysis of the 
work, d’Albert sent the following: ‘‘ ‘Hyperion,’ by Friedrich 
I1élderlin, is a poem of unusual strength and deepest perception, 
and it is unfortunate that it is not better and more generally 
known. Perhaps the reason for its slight popularity is that its 
character throughout is the saddest. ‘The whole poem is a beau- 
tiful, deep-toned character picture, in which the poet describes to 
his friend Bellarmin, and his beloved Diotima, the exceeding pain 
caused by the uninterrupted strife between life as it is in truth 
and the never-ceasing longing for the ideal. Not even his love 
| for Diotima—the one bright spot in the sad picture—suffices to 








rescue him from the deep melancholy of his mood. The words 
which I have taken as my motto are the following, and they 
may, in a measure, serve as an index and description of the 
overture: ‘ There is a forgetfulness of all things ; a stupefying of 
the senses, when it seems to us as though we had found every- 
thing. There is also a stupefying, a forgetfulness of all things, 
when it seems to us that we have lost everything ; a night of our 
souls where there is no glimmer of a star; where not even a spark 
of light shines.’ In the composition I have endeavored only to 
give a character picture, and also only the principal idea of it, not 
the details. The form is, with a few exceptions, that of an over- 
ture. The first part can scarcely be called an introduction, as it 
is unusually long and contains the substance of the whole. In it 
the four principal motives appear in succession, and are there- 
after in constant use.” 








The Opera House Directors. 
A’ the annual meeting of the Metropolitan Opera 

House stockholders last week this board of directors for 
the ensuing year was elected without opposition: President, 
James A. Roosevelt; secretary, E. C. Stanton ; treasurer, Lu- 
ther Kounze ; George Henry Warren, George G. Haven, William 
K. Vanderbilt, William H. Tillinghast, Adrian Iselin, Robert 
Goelet, J. W. Drexel, Edward Cooper, James C. Parish, and, in 
place of George Peabody Wetmore and Secretary of the Navy 
William C. Whitney, Messrs. Henry G. Marquand and George 
N. Curtis. 

At a session of the new board Mr. George Henry Warren was 
called to the chair. German opera for next fall was discussed, 
and the directors were almost enthusiastic in its favor. Secretary 
E. C. Stanton, who has gone to Europe to look for stars, cabled 
the directors that he should leave London to-day for the Con- 
tinent. 








Massenet’s ““ Manon.” 


HE London Figaro gives the following interesting 
description of Massenet’s new opera, ‘‘ Manon,” recently 
produced for the first time in London : 


M. Massenet’s “ Manon "’ has now been performed four times by the Carl 
Rosa troupe, and its success is so far complete, The opera is exactly suited 
to the company,and the company to it. From a musical point of view, 
**Manon”’ is a veritable little gem of symmetry. There is not the slightest 
suspicion of effort. The work flows along amid a stream of genuine melody, 
as fresh as it is acceptable. Those who gauge the worth of an opera by the 
number of airs they can carry away with them have their favorite pabulum in 
abundance. Nor is this attempt to captivate the stalls (pit and gallery can 
Appreciate far more solid food) attained by any sacrifice to the vulgar taste. 
** Manon”’ is the work of a genuine musician, whose latest essay is one of 
which no countryman of Auber need be aught but proud. 

In the description last week given of “ Manon"’ it was pointed out how 
important a feature had been made of melodrame. At the Opera Comique 
composers are still obliged to utilize dialogue. With the absurd result every 
overa-goer is familiar. When the music reaches the English stage, generally 
through the Italian opera, the dialogue is converted into a sort of recitative, 
and all the delicacy and wit of the French original are lost. Composers have 
sought in many ways to escape from the dilemma in which they are thus 
placed. M. Massenet has solved the problem by the wholesale use of melo- 
drame. During the whole of the dialogue the orchestra continues, often by 
masterly means accentuating or illustrating the words spoken. This expedient 
gives a much more finished appearance to the work than when the talkers 
from time to time lapse into song. The audience, now that the orchestra 1s 
used as the connecting link, hardly notice the passage of dialogue into re- 
citative, aria or concerted piece. 

In his music M. Massenet has otherwise been for the most part content 
with a modest role. He makes little or no attempt at an elaborate operatic 
finale. The character of the work is slight, and M. Massenet duly touches it 
with a light hand. Throughout the first act gaiety and merriment reign 
supreme. In the second act the letter duet, and the duet between the 
lovers at the supper table show that M. Massenet has by no means lost 
his talent for the adequate portrayal of emotional scenes. In the féte of 
the Cours la Reine, the music is simplicity personified. Much of it might 
have been written by Lulli or Rameau, so exactly has the composer caught 
the old time spirit of the situation, It is in this scene that the interpolated 
song, written expressly for Mme. Marie Roze, occurs, and the prima donna 
sings it charmingly. In the cloister scene M. Massenet is less happy. The 
chorus of the congregation is in its way as absurd as Manon's address to the 
dilapidated hotel table in the previous act. In the duet in which Manon 
persuades the young convert to abjure his religious intentions, M. Massenet 
attempts once more to be passionate, but the success of the finale is due far 
more to the ability of Mr. Maas and Mme. Marie Roze than to the composer. 

In the gambling room gaiety once more reigns. The action is admirably 
arranged by Mr. Augustus Harris, and the scene is one of continued life and 
bustle. M. Massenet has succeeded in shaking himself free from recollec- 
tions of *‘ La Traviata,’’ which the dramatic situation inevitably recalls. 
The last act of all is the feeblest, and it is perhaps a pity the act curtain hes 
to be dropped. In the original romance, it will be recollected, Manon follows 
Des Grieux to his place of banishment, and dies by his side in the wilds of 
Louisiana. The change is due to the French librettists, and not to Mr. 
Bennett, the English adaptor. But it deprives the Abbé Prévost’s, story of 
its only moral, viz., that even the /i//e de soie may be true hearted and 
eventually self sacrificing, and that marriage may convert the most aban- 
doned of women to affection and wifely fidelity. 


” 


The fourth musical festival of Virginia and North 
Carolina opened at Petersburg, Va., on the afternoon of the 27th 





| ult., with an organ recital in the Market Street Church, by Clar- 





ence Eddy, of Chicago. Inthe evening, a concert was given in 
the Academy of Music. The festival chorus was composed of the 
Mozart Association, of Lynchburg; the St. Cecilia Society, of 
Norfolk ; the Hiindel Musical Association, of Farmville; the 
College Musical Club, of Hampden ; the Sydney Concordia Glee 
Club, of Lynchburg, and the Petersburg Musical Association, 
numbering in all 200 voices, The other performers were the St. 
Cecilia Quartet, of Washington; Whitney Mockridge, Dr. Carl 
E. Martin and Mme. Teresa Carrefio, of New York. The Pea- 
body Orchestra, of Baltimore, 30 picces, composed the festival or- 
chestra. The festival conductor is Carl Zerrahn, of Boston. 
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The Casino Concerts. 

ITH the coming of summer, the Casino roof- 

garden expands and receives the public with open arms, 

the colored lights again illumine the scene and the tropical plants 

Incidentally, the promenade concerts again 

come to the fore, and more incidentally lemonade and “‘ sticks” 

more or less solid, come in as attendant influences. All these 

things make the Casino the most attractive pleasure centre in the 
city in summer time. 

The Casino itself is a host and a beautiful monument of ar- 
chitecture. For this reason it must take pretty poor music to 
offset its attractions. 

The orchestral work at the Casino is always good, especially so 
when an occasional Wagnerian’selection is led by Mr. Dietrich. 
He alone of those who wield the baton at the Casino can lead 
where vigor, breadth and power of command aie required to go 
hand in hand. 

The solo singers at the Casino Sunday night concerts have 
been, as a rule, wretched performers of late. Voices hard in 
quality, of small compass and of poor training have been in the 


unfold their glory. 


oe 


ascendant. 

Last Sunday night Mr. Seth M. Crane reached the climax of 
His voice is totally deficient in all that a sing- 
He sings in his throat and is wholly 
My Queen. 


miserable work. 
ing voice should possess. 
devoid of expression, judging from his attempt in 

Miss Lillian Russell is getting into the habit of attempting to 
make up by physical demonstration (which, we suppose she calls 
gesture) what she lacks in vocal expression. She is now too pon- 
derous to imitate Aimée or even Théo; still she attempts it. 
She must be dead in love with ‘* Polly,” for she gave as an en- 
core the same old song from her husband’s pen (made old by repi- 


os ” 





tition) which she has been singing ever since her return. There 
is not enough in the thing to stand such wear and tear. And 
eran again, Miss Russell gave the ‘‘ Kerry Dance,” of course 
** by request”’—of whom ? 
Miss Bella Cole sang better than usual and was heartily ap- 
plauded. She is a painstaking singer. 








Cincinnati Scintillations. 
Cincinnati, Ohio, May 23. 
INCINNATTI is proud of her music schools and conserva- 
tories ; she is proud of her pianists, of her teachers, orchestras, bands, 
But the special pride of all Cincinnati 
This chorus was 


and musical culture and reputation. 
is her May festival chorus of over six hundred voices. 
organized several years ago for the purpose of giving biennial May festivals, 
but they have also given a number of additional concerts, including the 
** Messiah’ at Chrismas. Next year is the time for the regular biennial 
festival, but the board of directors decided to give a little festival this year, 
consisting of two night concerts and one matiace, patterned after New York's 
popular Young People’s Concerts. It came off last week, and artistically— 
and, doubtless, financially—it was not as great a success as we would desire 
for our special pride. Theodore Thomas has always been our conductor in 
these festivals, and he brought with him his orchestra, which was augmented 
by the strings of our ewn Philharmonic, The chorus had no rehearsals 
whatever with Mr. Thomas and the orchestra and soloists, and there can be 
no question but this was the reason why the work at the concerts fell short of 
perfect success. There is only one Thomas, and to expect a large chorus to 
sing difficult music after his style without any rehearsals with him, is to expect 
what cannot be attained on this mundane sphere. The programs included 
selections from Liszt’s ‘* St. Elizabeth,”” Brahms’s ‘* Requiem,”’ and Bach's 
** Mass in B minor.” 

An unusually fine students’ concert was given last week by the pupils of 
Miss Baur’s Conservatory of Music. The participants included vocal pupils 
of Miss Baur, piano pupils of Mr. Nast, and violin pupils of Mr. Jacob 
Bloom, Of the latter, Miss J. June Reed, aged fifteen, and Master George 
Gilsey, aged nine, exhibited unusual talent—not to say actual genius. 

Mr. C. M. Currier, with his orchestra,has gone to Birmingham, Ala., to 


| conduct their May Festival for them. Mr. John Broekhoven, with the Phil- 


harmonic Orchestra and several of our local soloists, wil! see the people of 
Nashville, Tenn., safely and successfully through their May Festival. If 
there are any more places that want conductors, orchestras, soloists, &c., for 
| similar work, we can supply a few more. 

An interesting popular concert was given in our beautiful little suburb 
| Westwood, this week, under the direction of Mrs. Jennie McCord. The 
Westwood Cornet Band gave material and valuable assistance. The enter- 


| | tainment was for the benefit of the Baptist Church. 











The Musical Club has just had an election of new officers and admitted 
several new and valuable members 

Mr. John S. Van Cleve is in the field with several new lectures on musical 
and literary topics. 

Mr. D. B. Towner has made a five year’s engagement to sing for Moody, 
the revivalist. 

The directors of the May Festival Association have decided not to give 
Liszt's “ St. Elizabeth’’ next year, as the portion of it that was at the recent 
concerts did not meet with a very hearty reception. They have begun prac- 
tise on “* The Tower of Babel."’ 

Some time since the Cinncinnati Mdanerchor and the Germania Miunner- 
chor joined forces under the name of the Cincinnati Musik Verein. They 
decided to build a hall for their own exclusive use. They have adopted 
plans of Architect Hannaford for a building to cost about $50,000. 

At the last meeting of the Musical Club five new members were admitted 
and plans were discussed for an old-fashioned concert to close the season 

The Apollo Club gave its last concert to associate members, Thursday 
aight. The program was choice, interesting and varied. Mr. Adolph Carpe 
was the piano soloist of the evening. 

Music in Cincinnati will not be so very dull this summer. On next Mon- 
day night a summer season of light opera begins at the Highland House, a 
well-known hill top resort. Then every Thursday afternoon there will bea 
free open-air concert by the Cincinnati Orchestra at Burnet Woods, In ad- 
dition, a private subscription has been raised whereby Currier’s Band will 
give open-air concerts every Saturday in Eden Park 

The Cincinnati Musical Society, under Mr. Otto Singer, give their last 
concert for the season ia Dexter Hall to-night. The program will be inter- 
esting and popular 

The pupils of Mme. J. M. Edwards gave a long but interesting program at 
Smith & Nixon's Hal! on Tuesday night. 

The announcements said that the entertainment at Immanuel Church, i in 
our suburb, Covington (across the river), would be popular, and so it proved 
tobe. The performers included such popular people as Professor Tosso, 
violinist ; L. E. Levassor, Pianist ; Mrs. Jennie McCord, vocalist. The 
selections were of such a popular grade as ‘* Last Hope,” ** Daughter of the 
Regiment,” ** Marguerite,” &c. The audience was also a popular one, en- 
tirely filling the house, and being very enthusiastic. 

The preachers of the National Presbyterian Conference which met here 
last week were given a chance to hear our “ big organ’’ in Music Hall last 
Saturday. 

The day of students’ recitals and examinations is at hand. 


Pieo Mayor. 
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- Professional Cards. 


A. WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 








AUGUST 
chestration. 
correspondence. 


A. E. STODDARD, 


Oratorio and Concerts. 
Address, Steinway Hall, New York. 





a. es 


Baritone. 


MISS BEL . E “COL z 


Contralto, Oratorio and Concerts. The under- | New York City. 


ALVES, 


Vocal Instructor, 246 E. 58th Street, 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, 
Lessons in Musical Theory given by 


Address, 170 State Street. ‘ *hicago. 


DANIELS, 


| Composer, Pianist and Organist. 
and MSS. revised for publication. 
UNION HOTEL, 42d Street and Fourth Avenue, 


New Y fork. 


Composition and Or- 


Pupils received 


Address at GRAND 


SPECIAL NOTICE. 


—THE ENTIRE COLLECTION OF— 


RARE 


Musical + Instraments, 


——THB-— 


PRGHNIPHONE. 


A rew instrument for the easy and certain mastery 
of piano technique, an indispensable aid to the piano, 
recommended by every teacher and musician who has 
examined it. It 1sa substitute for the piano in all prac- 
tice. whether of pupil or finished piayer. it acceler- 
ates progress, saves money, 


signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Geo. Co.sy, 23 E. 14th Street, New York. 





MAX TREUMANN, 


Baritone, Concert and Oratorio Singer. 
Piano Teacher. 207 East 116th st.. N. Y. 


Vocal and 
City. 


JOHN. BAYER, 


Piano Instruction. 
York 


Address, Steinway Hall, New 


Mr. FREDERICK LAX, 


Solo Flute of Gilmore’s Band ; also Solo Flageolet. 
Open for concert engagements. Address, Office 
Musical Courier, 25 E. Fourteenth St., New York. 





M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte 
Address pracnons! Hall, New York. 





ML LE. ZELIA DE LUSSAN, 
Prima Donna Soprano. (oncert and Oratorio. 


Address Geo. W. Cosy, 23 East 14th Street; or 
weet 137 West * Street, New York. 


VOGT CONSE :RVATORY or MUSIC 


No. 19 Bast rgth Street, New York City. 


Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 
MISS HATTIE J. CLAPPER 
Address 
ork, 





Contralto for Concert and Oratorio. 
r. W. Courtney, RY, 27 Union Square, New 


MR. WIL LL IAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


Mme. LOUISE GAGE-COURTNEY, 
Vocal Instruction, 
Address 28 East 17th Street, New York. 
Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
39 West 31st Street, New York, 


TREODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street t (Bennett Building), New York 











C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Militar Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

a5 Union Square, New York. 


ANTHONY J. DAVIS, 


Instruction in Music in all of its branches. Or- 

= of Temple Emanu-El, Forty-third Street and 

‘ifth Avenue. Address Wm. A. Ponp & Co., 25 
Union Square, New York, 





FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 





LOUIS BLUMENBERG, 


Solo Violoncello. Address Musica, Courter 25 
East Gast roth Street, New York. 


ANNA BULKL EY HILLS, 
Contralto. Concert and Oratorio, 
39 West 36th Street 





DILLER’S BAND, 


Francis X. Diller, Musical Director. 
String Orchestra, Military and Serenade Band. 
Diller’s Classical Cornet Quartette 


Office, 224 E. Thirteenth St., 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
Instruction. 
Care of Wm. Knase & Co., 
112 Fifth Avenue, Cc ity. 


New York. 





MISS ANNIE E. ‘BEERE, 


Concert Contralto. Address Musica. Courier 
Office, 25 E. 14th Street, New York 


DR. L. H. FRIEDBURG, 


40 East Tenth Street, New York. 
Professor of the German language. Grammar, Elo- 
cution, Clear Pronunciation for Vocalists. Lessons 
at teacher’ sor at pupil's s residence. 


VICTOR s. FLECHTER, 


Dealer in Fine Violins. Italian, French, German 
and other makers. 
Address, 364 West Eighth St., Cincinnati, Ohio. 


MME a w. 





_ MURIO-C CELL, 


Vocal Instruction, 
No. 18 Irving Place 


L. M. RUBEN, 


Manager for Leading Musical Artists, 
Sremnway Hatt, New York. 


THE PROPERTY OF THE LATE 


RICHARD GRANT WHITE, 


FOR SALE AT 


EE. TUBSBSB, 
No. 374 Bowery, opp. 4th Street. 


Violins, Violas, Violoncellos, of Cremona 


make; Choice Lot of Fine Bows. 





BREWERY ; 
10 99" Sts 





—> ESTABLISHED 1836.--— 


LINDEMAN 


PIANOS. 


UNSURPASSED in TONE and DURABILI1 ¥. 
92 Bleecker St., New York. 





he BeLDON sna me Milton 


ORGANS. 


First Class, New and Attractive Styles. 


Ge” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA, 








BENT PIANOS eon txceuence. 








R.+*M.+«BENT:«+&+Co., 


— MANUFACTURERS OF THE CELEBRATED — 


Three Unison, Full Agraffe, Square and Upright Pianos. 


UNEQUALLED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
Address R. M. BENT & CO., 453 West 36th Street, NEW YORK. 


New Catalogue. 





saves nerves and saves 
the Piano. 


Just the thing for players who wish to keep oP their 
practice and improve their technique, to take with them 
to the mountain or sea shore. Circulars and profes- 
sional opinions sent free on application. Corre- 
spondence with the Profession, Schools and the Trade 
solicited. Address 


TECHNIPHONE Co., 
11 East Fourteenth Street, New York. 











ie 


LAGER BIER 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS 
Fifth Avenue Cathedral, N.Y., 
manuals ; St. George’s Ch.. 

.Y., 4; St. Paul’s M, E. Ch. 
N.Y. w 43. Fifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab- 
ernacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch. 
New Orleans, and Pitts- 
burgh R.C. Cathedral, ¢. 
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WARRANTY IN COURT. 


SUPREME COURT OF MASSACHUSETTS. 


A Decision Affecting the Whole Music Trade 
of the Country. 


HE following articles being exact reproductions 

of the official documents on record in Massachusetts, are of 
the utmost importance to manufacturers of and dealers in pianos 
and organs and instruments usually warranted when sold or 
delivered. 

The case before the courts was that of Wilson (dealer) v. Law- 
rence (piano manufacturer), both of Boston, and the final de- 
cision was rendered by one of the most renowned jurists of 
America, 
COMMONWEALTH OF MASSACHUSETTS. — SUPE- 
RIOR COURT. 

SUFFOLK, SS 

EPAMINONDAS WILSON v. WILLIAM A, LAWRENCE ef al. 

Plaintiff's Bill of Exceptions. 

This was an action of contract for breach of warranty in the 
sale of a pianoforte. At the time of the alleged contract the de- 
* fendants were engaged in the manufacture of pianos and the 
plaintiff was a dealer in pianos and other musical instruments, 
and both parties were carrying on their business in the city of 
On or about the 6th day of January, 1883, the plaintiff 
ordered a piano of the defendant, and at the time of giving the 


Boston. 


order the defendants knew that the plaintiff intended to offer the 
There was evidence that soon 
after the piano was delivered to the plaintiff, the rosewood with 


same for sale in his warerooms, 
which the case was veneered began to check, and that by reason 
of the checking, which the plaintiff claimed was due to poor 
workmanship and the use of poor materials, the piano could not 
be sold in the usual course of business, except at a reduced price. 
The case was not made by the defendants, but was made and 
veneered by a manufacturer of pianoforte cases, by whom it was 
sold to the defendants, and the defendants at the time of the sale 
to the plaintiff had no knowledge of the alleged defect, and it 
was not claimed that in making the sale there was any fraud on 
their part. 

rhe plaintiff claimed that the piano was sold to him with an 


express warranty ; and further, that he was entitled to maintain 


this action on the ground of an implied warranty, if the jury 
found there was no express warranty, and asked the court to give 
to the jury the following instructions 

1. Where a person manufactures an article and sells it fora 
particular purpose, the law implies a warranty that it is fit and 


proper for that purpose; and there is no exception to latent un- 
discoverable defects. 

2. Where a manufacturer undertakes to supply goods manufac- 
tured by himself, or in which he deals, but which the vendee has 
not had the opportunity of inspecting, it is an implied term in 
the contract that he shall supply a merchantable article ; and 
there is also an implied warranty by the vendor, as the manufac- 
turer, against such defects as are not apparent by inspection. 

3. If a man buys an article for a particular purpose made 
known to the seller at the time of the contract, and relies upon 
the skill or judgment of the seller to supply what is wanted, there 
is an implied warranty that the thing sold will be fit for the de- 
sired purpose. 

j. If a man sells generally, he undertakes that the article sold 
is fit for some purpose ; if he sells it for a particular purpose he 
undertakes that it shall be fit for that particular purpose. There- 
fore, if you find as a matter of fact that the defendants sold the 
piano in question to the plaintiff as a dealer in such instruments, 
and to be by him offered for sale, then there was an undertaking 
on the part of the defendants to furnish the plaintiff such a piano 
as could be properly sold to the public in the ordinary course of 
trade ; and if the defendants undertook to furnish a first-class 
piano to the plaintiff, then they must 4e Ae/d to furnish snch an 
instrument as the plaintiff could properly offer and sell to the pub- 
lic as a first-class piano ; and if you find that the piano in question 
was not such an one as the defendants were bound to give the 
plaintiff, then there was a breach of warranty for which the de- 
fendants are liable. 

The court declined to give any of the foregoing requests, but 
among other instructions, which were not excepted to, instructed 
the jury that in the absence of any express warranty there was no 
implied warranty as to the quality of the piano, and the defend- 
ants were only bound to furnish an instrument which was mer- 
chantable and salable as a piano, and which might be sold at some 
price as a piano. 

The jury found for the defendants, and the plaintiff duly ex- 
cepted to the court's refusal to give the foregoing instructions. 

Powers & Powers, Attorneys for Plaintiff. 
Exceptions allowed. 
CALEB BLODGETT, Justice Superior Court. 


Copy.) Attest : Jos. A. WILLARD, Clerk. 





On these exceptions the case went to the Supreme Court of the 

Commonwealth, which handed down this decision : 
WILSON v. LAWRENCE éf al. 

Devens, ].—The argument of the case at bar and the rulings 
requested by the plaintiff at the trial in the court below, to the re- 
fusal to give which exception is taken, assume many facts to 
have been shown and much evidence to have been given which do 
not appear in the bill of exceptions. No ground of exception is 
afforded by the refusal to give instructions requested, unless it 
appears that they were required by the circunstances under which 
the case was presented to the jury and were pertinent to the issue. 

Chandler v. Jamaica Pond Aqueduct Corporation, 125 Mass., 
544. ; 

The plaintiff was a dealer in pianos, and the defendants were 
engaged in their manufacture. The first request assumes that the 
article, for breach of a contract of warranty in the sale of which 
the action was brought, was manufactured andjsold for a particu- 
lar purpose, when all that appears by the bill is that the defend- 
ants knew that the plaintiff was a dealer in pianos. The second 
and third assume that no opportunity was offered the plaintiff of 
inspecting the piano ; that he did not do so, and that he relied 
upon the skill and judgment of the seller; the fourth assumes 
that the defendants undertook to furnish a first-class piano, one 
capable of being sold as such, but the bill does not set forth facts 
or evidence that show that these rulings were relevant. So far 
as the fourth request relates to the duty which the defendants 
owed the plaintiff, in view of the fact known to them that he was 
a dealer and that the instrument would be offered, it was dealt with 
in the instruction actually given. While none of the instructions 
requested were given, others not excepted to were given which we 
must therefore hold to have been appropriate to the case. 

The jury were further instructed, by which instruction the 
plaintiff deems himself to have been aggrieved, ‘‘that in the ab- 
sence of any express warranty there was no implied warranty as 
to the quality of the piano, and the defendants were only bound 
to furnish an instrument which was merchantable and salable as 
a piano, and which might be sold at some price as a piano.” All 
that the plaintiff had proved so far as the facts are developed to us 
was that the defendants’ manufacturers had contracted to sell him 
a piano and had delivered the same with knowledge on their part 
from which it was fairly inferable by them that the plaintiff pro- 
posed to sell it again. The plaintiff had not shown that it was 
to be of any particular class or quality of instrument, and that 
there were great differences in these respects is a matter of common 
knowledge. 

Without undertaking to discuss the numerous cases on this 





subject it has long been held in this commonwealth that without 


express warranty or actual fraud every person who sells goods of 


a certain denomination or description undertakes as a part of his 
contract that the thing delivered corresponds to the desc: iption, 
and is in fact an article of the species, kind and quality expressed 
in the contract of sale. (Windsor v. Lombard, 18 Pick., 57.) 

When therefore one has stipulated for species and kind only in | 
an article purchased he is entitled to no remedy for any deficiency 
in quality, unless the species and kind stipulated for necessarily 
imply the affirmation that it has a certain quality inconsistent 
with the defects claimed. Even when the vendee might with 
proper care have discovered the real nature of the article by 
examination he may rely on the affirmation of the vendor who 
will still be liable if it varies in kind from the description given 
in his contract. (Henshaw v. Robins, g Metc., 83; Mixer v. 
Coburn, 11 Metc., 559.) 

Strictly speaking, a warranty is an express or implied statement 
of something which the party undertakes shall be a part of the 
contract, and yet though a part of the contract is collateral to the 
express object of it. (Chanter v. Hopkins, 4 M. & W., 399; 
Mansfield v. Trigg, 113 Mass., 350-355.) 

But selling an article by a particular description is often called 
a warranty in the cases on this subject, and the failure in any re- 
spect to furnish the article described a breach of warranty. When 
one sells an article for a particular purpose, and undertakes that 
it shall be sufficient for the purpose, it is a breach of his contract 
if it is not so. The case does not materially differ when, having 
full knowledge of the purpose of the purchaser, that purpose is 
adopted as a basis of the contract either by express language or 
in any other way. But unless the vendor undertakes, in some 
form, that the article shall be sufficient for the purpose, he is not 
responsible, even if he know the purpose for which the purchaser 
intends to use it. A purchaser may certainly buy that which is 
not fit for his purpose, as rope which is not heavy enough for the 
rigging of his ship or to draw his seine, without any responsibility 
on the part of the vendor by reason of its insufficiency. 

By undertaking to comply with the order of the plaintiff, who 
was a dealer for a piano, the instruction held that the defendants 
were bound to furnish him one which was merchantable and 
salable. It inferred from the position of the parties that the 
piano was to be sold again and required of the defendants one 
that was adapted for that purpose. If the defendant was de- 
sirous of one of any particular quality in tone, workmanship or 


| 





other characteristics of such instruments he should have included 


them in the description which his order gave. In the case at 
bar, the order was not for an instrument of any described class 
or quality, but for a piano simply. 

Nor is it easy to perceive that by reason of the fact that the 
defendants were manufacturers they should have been held to 
any higher degree of responsibility than that required by the in- 
struction. Whether the defect which was discovered after the 
instrument had been in the defendant's rooms a short time, that 
of the ‘‘ checking ” of the piano case, was occasioned by inferior 
workmanship or not, the jnry have found that it was a merchant- 
able and salable article.* The defendants were not bound to 
manufacture nor to furnish more than a merchantable article 
under the contract as made. 


Exception overruled, 
SUMMARY. 


Reduced to commercial phraseology the decision signifies : 

1, Without an EXPRESS warranty, every person who sells goods 
undertakes to deliver the article that corresponds to the descrip- 
tion. 

That is, if a dealer or anyone buys a piano, and he gets the 
piano as described, the contract on part of the manufacturer is 
fulfilled. 

2. When a person purchases a specified article, he is entitled 
to no remedy for deficiency in quality, unless that article is de- 
fective in the very points claimed for it. 

That is, if a dealer or anyone purchases a piano he cannot 
claim anything for deficiency in the quality of the instrument, 
unless the piano is defective in the very qualities claimed for it 
by the manufacturer either by contract or in the catalogue or in 
the warranty. Mind you, no special qualities can be imp/ied, 
but the claims for the same must be put in definite shape. 

3. Thereupon the Supreme Court of Massachusetts, one of 
the most erudite legal tribunals in the United States, decided 
that the jury of the lower court where the case was originally 
tried was correct in finding, in accordance with the instructions 
of that court, that whether or not the defect known as ‘‘ check- 
ing ” was due to inferior workmanship or not the instrument was 
a merchantable and salable piano ; and such a piano was of the 
kind that Lawrence had to furnish and did furnish under the 
sale contract made with Wilson. 


* ‘* No question was presented by the requests as to the extent to which 
the defendants were responsible for inferior workmanship.”’ 





UNIFORM WARRANTY. 


y E have decided to present to the manufacturers of 

pianos and organs, and also to the dealers, a compre- 
hensive form of warranty which we shall propose for uni- 
versal adoption by the trade in this country, Although it 
zs intended that this warranty shall actasa protection to 





| purchasers, tt shall not be used as a means to annoy the 


manufacturer and dealer for trivial and untenable reasons. 
In fact, we intend to make tt so concise and at the same 
time just to all parties concerned that it will at once be 
adopted. 

It will embrace questions affecting exposure of the instru- 
ments to the action of the atmosphere; the checking of 
rosewood veneers ; the splitting of the veneer or the sound- 
ing-board ,; the cracking of the plate ; expenses in case of 
re-transportation ; tuning and repairing and many other 
essential questions. 

In order to get the views of every manufacturer and 
every dealer using a warranty of his own, we hereby re- 
quest every firm interested in so important a movement as 
we intend to carry out to mail at once to our office the form 
of warranty now used by each, and, tf necessary, to add sug- 
gestions which may subsequently be embodied in the war- 
ranty of THE MUSICAL COURIER. 

The constant complaints in reference to the annoyances 
caused by the incomplete warranties now generally used 
have induced us to agitate the adoption of the Uniform 
Warranty. Please send at once all forms of warranty you 
can find, as it will take several months to complete the one 
we have in view, and the sooner it ts presented to the trade 
and adopted, the better for the trade. 

The following firms have sent in their warranties. 
Every manufacturer and dealer is requested to send 
warranty and suggestions. 


Albrecht & Co...... andi aes ion. cian Philadelphia, Pa. 
Pr . +++. Boston, 

DrltF Baldwin & Co. .......cccccees -Cincinnati and Louisville. 
Augustus Baus & Co.......... -s+.e New York. 

Behning & Son.......-..sseeeee -+++.New York, 

Behr Bros. & Co..........0.. eoeeeee New York, 

Wm. Bourne & Son........... ...++.. Boston, Mass. 

Ce C. Briggsi& Co... ...scescee coves Boston. 

Burdett Organ Co... .......0eee ee eeee Erie. 

Chickering & Sons.......sesseeseeees New York and Boston, 
Fs COMMON. ccc 4s secaaka dete en et ...New York. 





THE MUSICAL COURIER. 


Conover Bros...... ........+.+. «New York and Kansas City. 
Decker & Son ..... 0. cece: ...New York, 
Deckenes. « - ies. seee .«ee-New York. 

De Zouche & Atwater........ .--Montreal. 

W. J. Dyer & Bro..........00++-+++St. Paul and Minneapolis. 
Emerson Piano Co .. . Boston. } 
Estey Organ Co.........+.-++ eddie .-Brattleboro, Vt. 
DAY SS oo UASSPeeerrrrerereereir New York. } 
Ernst Gabler & Bro..................New York. 
Fort Wayne Organ Co............+...Fort Wayne, Ind. 
Guild, Church & Co i inie'ds- oy p | 
Hallet & Davis Co... Boston. 
Hallett & Cumston......... . Boston. | 
Hardman, Peck & Co.........+200.++-New York. 

E.G. Harrington & Co..............-New York. 

IIIs 5 500s ohaak sens ._...-New York. 

Heintzman & Co.. . ++. Toronto. 
Hinners, Fink & Co Pekin, III. 
Ivers & Pond Piano Co.. ++ eee+ «Boston, 

Wm. Knabe & Co ...... Baltimore. 

Kranich & Bach o dh ooo ew York. 

C. Kurtzmann 

Lindeman & Sons....... 

Mason & Hamlin Organ & Piano Co... .Boston and New York. 
E. H. McEwen & Co New York. 

Miller Organ Co.... . Lebanon, Pa. 

Henry F. Miller’s Sons Piano Co Boston. 

New England Piano Co 

C, D. Pease & Co... 

Peek & Son 

Theo, Pfafflin & Co 

B. Shoninger Co 

Freeborn G. Smith ...... 
Smith American Organ Co 
Sohmer & Co... 

James M. Starr & Co 

Sterling Organ Co............. 
Charles M. Stieff..... 

Stultz & Baur........ 

Horace Waters & Co 

Weaver Organ & Piano Co 
Wegman, Henning & Co 

Wm. E. Wheelock & Co 
Whitney & Currier 

Gustav Winkler.... 

Woodward & Brown 


| 
| 
| 


Boston 
«+++. New York. 
. New York. 
- Indianapolis. | 
| 


| 


o+.++.+New Haven. 
New York and Brooklyn. | 
Boston. 

- New York. 
. -. Richmond, Ind. | 
Tere) 
.....Baltimore. 


bcc cece thE: 
Boston. 


International Inventions Exhibition. 


[COMPILED FOR THE MUSICAL COURIER. ] 








HE following table arranged with care gives an, 
idea of the musical exhibit. This great London exhibition 
is by no means complete yet, but the names hereby given and 
a list of the instruments is thus far correct 
STEINWAY & Sons, New York: 
One style A parlor grand. 
One style B parlor grand. 
One style D full concert grand. 
One fancy case cabinet grand. 
One fancy case upright grand. 
Models of actions and parts of same 
Castings made at Astoria Foundry. 
One grand (not completed to show system of construction). 
One upright (not completed to show system of construc- 
tion). 
(Messrs, Steinway & Sons will probably enter for competi- 
tion.) 
MetTz_er & Co., London : 
Mason & Hamlin organs. 
Mason & Hamlin pianos. 
The Organo pianoforte. 
The Collard flute. 
Gally’s orchestrone. 
Joun Broapwoop & Sons, London : 
The original iron grand piano made :n 1847. 
The grand piano on which Chopin played in 1847. 
Metal framings, pin piece, belly, &c., of modern grand | 
piano. | 
One cottage piano. | 
Transposing cottage piano, 1845. | 
Transposing square piano, 1808. 
Original cottage piano of John Isaac Hawkins, 1800. 
the Historic Loan Collection.) 
Tschudi harpsichord, 1771. | 
Hitchcock spinet. 
Hancock spinet-shaped piano. 
Square piano, Zumpe, 1766. (Oldest known to exist.) 
Square piano, John Broadwood, 1780. 
EsTrY ORGAN Company, Brattleboro, Vt. : 
Organ—two manuals and sub-bass. 
Estey Salon organ. 


(In 


Git.tettT & Co., West Croydon : 

Patent Carillon machine. The machine is constructed to 
play tunes and changes on church bells. Very in- 
genious. 

GEORGE Wuicut & Co., London: 

N. Y. Mechanica! Orguinette Co.’s Instruments (W. a| 
Tremaine, of New York, in charge.) | 

Patent aeolian organ (automatic). | 

Orchestral cabinet (automatic). 


R. F. Stevens, London: 
One American organ (imitation pipe top), cannot ascer- 
tain name of maker. 
One solid oak harmonium, 


Ke.iy & Co., London : 
4 American organs (imitations). 
2 harmoniums. 
J. Brinsmeap & Sons, London : 
3 grand pianos. 
3 upright pianos. 
CHALLEN & Son, London 
One 7% octave upright. 
One upright grand. 
One upright of solid American walnut. 
One boudoir upright {inlaid satin-wood panels). 
One cottage upright. 
KIRKMAN & Son, London; 
One concert grand of American walnut. 
One concert grand (carved case). 
One large upright. 
One upright (ebonized). 
3 uprights (various models). 
Jones & Co., Bristol : 
One orchestral Bristol organ (American exhaust system). 
One solo combination Bristol organ (American exhaust 
system). 
One model Bristol organ. 
J. Rusuron, London 
Patent organ pedals for piano attachment 
RALPH ALLISON & Co., London 
2 large uprights. 
One pianette. 
BrinpLey & Foster, Sheffield 
One single-manual pipe organ 
(Tubular pneumatic system). 
Tuomas S. Jonrs, London 
One double-manual pipe organ 
(System recommended by College of Organists.) 
BRIDGEPORT ORGAN Company, Bridgeport, U. S. 
6 organs. 
Sipney WILLIAMS, London 
Patent bow-guide for stringed instruments 
ZIMMERMAN & Co.,, London : 
Patent lamps for pianos, Xc. 
Imperial Conservatory of Music, 


(Recommended by 


Berlin.) 

Coin Browne, London 
The Monopolytone. 

J. G. Murpocu & Co., London 
One large Carpenter organ 
(Angelus. Imitation pipe top.) 

LacHENAL & Co., London 
Anglo-German concertinas. 

Wheatstone-English concertinas 

H. WeDLAKE, London: 

One three manual pipe organ. 
(Patent ‘‘ Eclipse pneumatic levers.) 
SCHMEDES, ERRSLOH & Co., London : 
One parlor grand, W. Rittmiiller & Son, Géttingen, Ger- 
many. 
One upright, W. Rittmiiller & Son, Gottingen, Germany. 
3 uprights, Aug. Férster, Lébau. Saxony, Germany. 
2 ‘‘ Mignon” grands, Carl Hofmann, Vienna. 
One pony grand, Zeitter & Winkelmann, Brunswick. 
2 uprights, Zeitter & Winkelmann, Brunswick. 
H. Warp, London: 
5 pianos. 
H. To kien, London: 
3 upright pianos. 
PLEYEL, WoLFF & Co., Paris, France: 
One concert grand. 
One boudoir grand. 
Chopin’s piano, made 1839. 
One oblique grand. 
One boudoir grand with pedal tonale. 
One square piano, composer’s piano. 
(With transpositeur). 


C. Venas_es & Co.,London : 
2 portable pianos with folding key frames. 


One art piano. 


E. Bisnop & Sons, London: 
One Boston model upright. 
One Philadelphia model upright. 
One New York model upright. 
(These pianos have hand-painted panels.) 


CoLtarD & CoLiarD, London: 
One concert grand. 
(Hand-carved case, Circassian burr walnut.) 
3 grands. 
2 fancy uprights. 
One Anglo-Japanese style upright. 
One square and one spinet. 
(The two latter made by the founders of the firm, Long- 
man & Broderip.) 





| 


| 


1c. J. 





CHARLES Hampron & Co,., London: 
Several Royal College of Music pianos. 
(Combination wood and steel back.) 
NEUMEYER & Co., London: 
Patent quadruplex pianos, 
Hahn’s Cantus Transcendentalis 
(The latter is made with reeds.) 
Houiinc & SPANGENBERG, Zeitz, Germany 
Square and upright pianos 
GuILIANo AJELLO, London 
One trichord upright. 
One iron upright. 
One oblique grand. 
A self turnover; can be used on any piano 
J. A. MATTHEWS, London 
Four Worcester (U. S.) Organ Company’s organs 
R. Brown & Son, London: 
One two-manual student’s pipe organ (separable ; upper 
and lower half). 
T. MACHELL, Glasgow : 
A new and remarkable musical instrument. 
Sound-producers are 


Outward ap- 
pearance like an American organ. 
pars of steel, shaped like a tuning-fork. ar ers and 
t f 1, shaped lik t g-forl Hammers and 
sounding-board attached. Very ingenious 
J. GiLpEeRsLeEvVE & Co., London 

Case of wood and metal organ-pipes 
JoserH Dean, London : 

Patent machine-pegs (for violins, violas and violoncellos) 
GeEorGE Duncan, Glasgow : 

One violin, copy of Joseph Guarnerius 

One violin, copy of Stradivarius 
J]. SmirH KILVERT, London 

Felts for hammers. 

Machine-covered piano hammers. 
ARTHUR ALI 

One iron upright, Sostenuto pedal. 


ison & Co., London 


One upright. 


SeurrE & L 
One upright, Renaissance style. 


INGSON, London 


One cottage upright. 
J. STROHMENGER & Sons, London 


1 upr 


2 trichor ights 
Muir, SmitH & Co., London 
3 square pianos. 


KLITz, 


One rosewood upright 


London 


One cottage upright. 
Machine for weighing tension of any pianoforte wire, with 
diagram showing total strain on an upright 
PeLovser & Co., Bloomfield, N. 1 A 
American organs. 
The new reed-pipe organ. 


U.S. 


M. H. Linpsay, Stockton : 
6 violins, Stradivarius model 
tenor violins, Stradivarius model 


2 
2 


Joun Mancer & Co,, London 
2% hour musical boxes. 
Singing bird in cages. 
Piping bullfinches. 
Jardinieres. 
C. A. Morris, London 
Royal music satchel (very handy) 
H. Keat & Sons, London 
Military band instruments, brass and wood 
The ‘‘ Buglet” for bicyclists. 
Coach horns, telescope model. 
Band caps, uniforms and outfits 
J. & J. A. Taytor, London: 
Patent duplex-strung violins 
Self-fixing violin music-holder 
Improved violin bridge. 
Improved violin case. 
J. Baynton & Co., London : 
One harmonium, two rows of keys 
2 harmoniums, two rows of keys 
3 harmoniums, single row of keys. 
Harmonium sound-boards and sections. 
GEORGE CousINs, Birchington-on-Sea. 
One harmonium—free-reed method. 
to be readily tuned). 


(This enables them 


Etuis Parr, London: 

One Haake concert grand. 
plank). 

One Haake cottage upright. 

One Haake parlor grand. 

3 Schiedmeyer & Soehne uprights. 

The Miranda Pianist. (It plays the pianoforte with per- 
forated paper, on the pneumatic principle.) 


(New patent slanting pin- 


WILLIAM DuNKLEY, London : 
3 patent Panaether pianos. 
One Howson patent crescendo piano 
W. H. Ross, London: 
One *‘ Byron” piano. 
(To be continued.) 
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The Superiority of the “SOHMER’ 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 


ties, and the demand for them is as 














steadily increasing as their merits are 





becoming more extensively known. 











Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


CATAI 


a. NEW ENGLAND PIANO CO. Se George St., Boston, Mass. 








Known everyw weet and “— “eter the t denne as in all respe oe 
first-class instruments. 








S R.W. TANNER & SON, 


No. 858 sees ng N. Y. 


— “Brackets, Pedal Guards, Pedal Feet &c. 
Nic me ete my He Bronzing and eo ¢ sen my Fine Gray and 
ids 


lleable lron Castings f Piano Bolts 
constantly on omy 







FACTURE OF 


) HA RDWARE 


pie £2232 





THE ATTENTION OF PIANISTS IS CALLED TO THE 


PETERSILEA MUTE FIANO 


ee eee cal and mental powers needed in 
Please ad “vain s the 


he rapi nd perfect dev 
e higher pianoforte music 


PETERSILEA ACADEMY OF MUSIC, 


—--je- Elocution, Languages and Art, %-— 
281 COLUMBUS AVENUE, BOSTON. 











J. PFRIEMER, 


PIANO-FORTE 


HAMMER « COVERER, 


Grand, Upright and Square. 
FACTORY AND OFFICE: 
229 East 22d Street, New York. 








BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Rewer, hee aad NEW YORK. 


Broadway 








DT CKER 


MATCEL»Tss 


PIANOS 


33 Union Square, N, Y, 





THE WILCOX & WHITE ORGANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ pina in the business, and are the very best that can be produced. 


ELIGETS DIFSTSREaNT SsryueEes. 
te Send for Illustrated Catalogue. 


Ow EE 


WILCOX & WHITE ORGAN CO0., Meriden, Conn. 





AGENTS 


Preter Decker & Son’s Pianos 





because they are genuine, 





honest, first-class instruments 





for which a fancy price is net WITH COMPOSITION METALLIC 





charged to cover heavy ad- 








vertising expenses 





Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, 
“LEAD WEIwM Al” 


DECKER & SON, 


Grand, Square and Upright Piano-F ores, 


FRAMES AND DUPLEX SINGING BRIDGE, 


New York. 


THE PUBLIC 


Preter Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 





power of» their capacity to 





outlast any other make of 








Pianos. 





FISAER & C, FISCHER PIANOS, 


see we GRAND, SQUARE and UPRIGHT. 


Pp} 








‘4 
OWNED FOR 





—— OFFICES AND WAREROOMS: ~< 


PIANOS 91415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ 





60, 000 


NOW IN USE 
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Career of Forger Charles P. Boyd. 


PitrspurG, May 28. 


YING on a sofa in one of the back offices at the 
Perkins Detective Bureau to-day was a young man whose 
swindling operations during the last seven months have been on 
a scale of considerable magnitude. He was Charles P. Boyd, 
lately of Hamilton’s Music Palace in Steubenville, Ohio, where, 
while acting as manager, he succeeded by forgery in obtaining 
$10,000. He fled and nothing was heard of him until his arrest 
n Columbia, S. C., on Monday a week ago. Boyd went there 
direct from Steubenville. He was a stranger, but in a very short 
time had succeeded in ingratiating himself into the favor of the 
highest society of the city, He gave his name as Charles P. 
Brockford, and his business as that of a lumber merchant. He 
not only took a wide interest in the various charitable objects of 
the city, but promptly identified himself with the Protestant 
Episcopal church, and was one of its most liberal supporters. 
He presented the chapel of the church with a fine organ and in 
various other ways became an exceedingly useful member. He 
was universally liked and respected. He said to a reporter to- 
day: 

‘My wife lives in New York, and she is a confirmed invalid. 
She knows my whole history. She is a noble woman. God pity 
her ; she is left alone.” 

While in jail at Columbia Boyd told a fellow prisoner that his 
forgeries amounted to over $100,000, He is a confirmed opium- 
eater, and when captured at Columbia 300 pills of opium were 
found upon him. He was originally from New York. Several 
years ago he was convicted of fergery at Greenville, in that State, 
and was sent to prison for two years. After he came out he en- 
gaged in the music business in New York, and later in several 
His connection with Hamilton’s agency at Steu- 
From what was learned 


cities of Ohio. 
benville has already been published. 
to-day, Boyd has swindled other persons in different parts of the 
country. In company with an officer Boyd left for Steubenville 


this afternoon. 


Pease's Patent Embossed Class Panel. 

Y an entirely novel and original method C. D. 

Pease has succeeded in substituting a most beautiful panel 

in place of the wooden fret-worked panel now used in upright 
piano cases. 

Mr. Pease has for some time been experimenting in the direc- 
tion of embossed glass work and at last succeeded in producing 
a glass panel which can be made with any and every variety of 
designs and figures raised above the glass surface and yet form- 


ing an integral part of the whole. 


This glass panel is substituted in place of the wooden fretwork 
panel, giving the same effect, and has among many other advan- 
tages chiefly as the first that it avoids the bothersome *‘ check- 
ing” which so frequently disfigures the wooden fretwork. Next, 
| being glass, it can always be kept in a high state of polish by the 
application of the most ordinary household process, and, again, as 
glass being transparent, any kind or description of background 
can be placed behind the design, and the design itself can be 
made as intricate or as artistic or as elaborate as is desirous, all 
of which is impossible with the wooden fretwork, which is neces- 
sarily limited in design or form. 

Many efforts have been made to supplant the present wooden 
fretwork in the uprights. It has not been satisfactory, neither 
have the latest substitutes been such improvements as to warrant 
a radical change. Pease’s patent, however, does away at once 
with so many objectionable features in that part of the upright 
case that it will be sought for as soon as it can be applied to 
pianos in quantities. 

The new improvement can be seen at C. D. Pease & Co.'s fac- 
tory, where Mr. Pease will be glad to show it to everyone inter- 


ested. 


The Violin Awards at New Orleans. 
ELOW we print the letter received by Mr. 
George Gemtinder, of Astoria, from his New Orleans repre- 
sentative at the Exposition, Mr. W. O. Fausten, who took re- 
course to the only step that common sense dictated when he 
found that violins were being tested by a musical (?) jury amidst the 
noise and din of active machinery—and that was to withdraw the 
exhibit under his charge from competition. We will not ridicule 
our European friends should they term that procedure an Amer- 
ican Humbug ; but we are in duty bound to call their attention 
to the fact that the gentlemen who performed this wonderful 
monkey act (for it was nothing else) were European by birth and 
musically educated in Europe. 


Mr. Fausten’s letter is as follows : 








New Orveans, May 19 
DEAR Mr. GEMCNDER—Yours of the 14th inst. came to 
I hasten to reply wtth more facts con- 


My 
hand and contents noted. 
cerning the jury. 

The so-called awards were made known last Sunday, and suf- 
ficiently confirms my estimation of the jury. 
timely withdrawal of your violins from competition, this jury had 
the audacity to award you, for display of violins, medal of sec- 


only known to themselves! Nothing can be more emphatic to a 
jury than to say: ‘‘I don’t want your judgment; you are not 
competent!” But the above shows the character of the jurors 
as well as the value of the medal. They very naturally withheld 
from publishing any contradiction of my former statement, and it 
would have been hard work for them to do so. My open |: tter, 





In spite of my | 


ond class // Whatever meaning this donation has it is probably | 








| he believes it ? 


stating the withdrawal of your violins from competition, for in- 
competency of the jury, met with the hearty approval of all con- 
noisseurs of music in this city and in the Exhibition. 

After showing many gentlemen the spot where the violins were 
brought, amidst the horrible noise of the machinery, they all ex- 
claimed : ‘* You have absolutely done right!” Even an intimate 
friend of one juror (who is, according to some local ideas, a great 
violinist) said, after viewing the ‘* trial hall” (?) ‘‘It is disgrace- 
ful!” The majority of the other representatives of the different 
violin makers would have followed my example had they been 
aware of the facts, or received authority in time. The jury only 
find their defenders among certain piano makers, whose agents 
are conscious of what value their “first-class medals” have of 
such a jury, and in consequence of my expressed convictions re- 
garding the incompetency of the jury published in THe MusIcAL 
CourIER of May 13, strove to collect signatures of the different 
piano exhibitors for a proclamation of indignation against my 
actions, but which efforts, to my knowledge, failed. Suppose 
these gentlemen were perfectly satisfied with the piano jury, why 
should that be compared with violin judging ? 

The actions, as shown by this jury, have never been known in 
exhibition history before, as notice that of the resident organ 
builder, Mr. Pilcher, competitor for organs and member of the 
jury. including the violin jury, and whose prominence naturally 
will be found in the official report ! 

In reference to the member of the jury who threatened to whip 
me in consequence of the comment published in THE MusicAL 
Courter, I must wonder that people whose educational standing 
is characterized by threats of thrashing are made prize judges for 
violins. 

You will note by the foregoing that my action was just, and I 
uphold everything stated in my foregoing letter. 

Respectfully, your obedient servant, 
WILLIAM OSCAR FAUSTEN. 


Young Mr. August Gemiinder, Jr. (Son of August mot of 
George Gemiinder), is out on the subject in what he calls 
an open letter, which, if open at all, is open to much censure, 
In it he claims the earth and adjoining counties and _ states 
that his father’s instruments are the most remarkable now 
made. He follows up a very natural bent of mind in believing 
and stating his belief to the effect that his father is the greatest 
living violin maker; in fact, as a good son it is his duty to be- 
lieve all that, but does he expect anyone else to believe it because 
All he writes is simply an ex parte statement that 
amounts to nothing. Had he withdrawn his father’s exhibits 
when he found that the violins were being tested in a machinery 
hall during full blast he would be entitled to consideration in our 
columns, but as he awaited the verdict and now in his disap- 
pointment takes refuge in the baby act, we have no sympathy 
for him. 

Mr. Albert Krell, we notice, claims first prize gold (?) medal 
and advertises himself on the same card as the ‘* Discoverer of 
Mr. Krell evidently does not read THE 
SICAL COURIER, although the musical world of two continents 


the Cremona Secret.” 
Mt 
reads it. 





we Smith American Organs 


—“gaeCigis IN — 


QUALITY AND QUANTITY OF TONE, 
BEAUTY OF CASE, 
PERFECTION IN MECHANISM 


___ AND IN 


ENDURING QUALITIES. 





Our new styles are very attractive, and dealers in unoccu- 


pied territory are earnestly invited to write us for terms: or 


better still—to call on us. 


We will assure them as good value 


for their money as can be had East or West. 


SEND FOR CATALOGUE OF NEW STYLES. 





THE SMITH AMERICAN ORGAN COMPANY, 


Boston, Mass. or Kansas City, Mo. 
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A NEW DE PARTURE dent and manager of the new company, and Mr. George D. Exports and Imports—Port of New York. 
' Wildes, of the firm of E. B. Wildes & Brother (merchants), trea- EXPORTS. 
— > —— surer. Mr. Wildes is well known on State street as a sound and For the week ending May 19, 1885 
' 7 7 ervative businessman. He will devote a good share of his ° 
T , ; 4 Y oy peeseeet ee & Ss Organs cs. Oe 
THE GUILD PIANO COMPANY, tiene to thie intesante of: the compainy-end: dhedeby Ukd GaliAly to ~ — rt S. SECS 2 em gan =; = 
‘ : : WOE 6s STA 50 boxes orguinettes.......... 
Successors to Guild, Church & Co. its Gnancial strength. : be jee RE ete 350 
The new company, starting as it does with no debts, a good gg pe alan RT ii lk Spee, 8 
ESTABLISHED, 1861 INcoRPORATED, 1885. | plant, including new and valuable machinery of every kind ileate: 0 (147250) edit = hy Ste - per ak oa 
CAPITAL, $300,000. needed, the good-will of a business so long and so well estab- | “°" ay "lines, Saeki prec ap gece eters iil . a 
lished, Mr. Guild’s valuable experience and practical knowledge| . ‘"""°°°********"" 3° pr seme ed i ee 
su resi . . : eT eh ir seedeRostes” 2 BP eGul ts ds ceecvt ress oO 
Goonae WM. GOD is oeFednces tesa ver President and Manager. of every department of the business, Mr. Wildes financial stand- edt I piano ' ‘ds = 
: . . ‘ A oe Saar arr 1 case piano felt............ 
GEORGE D. WILDEs, Treas. W. O. ENGLIsH, Clerk. ing, and a good board of directors, of which Edward B. Wildes « 5 cases piano materials 275 
is one,we bekspeak for the new company great prosperity, such as Slee i vente eit Wey, a agi aa 
WENTY-FOUR years ago last April, Mr. Guild | they can hardly fail to realize, and a leading position in the piano _— sha Grider thes i Peet 5 75 
pte Ae A * ‘ ee be : . : Coane i. ES ess deadliest pie ke oie a RY A 225 
himself made his first piano. Since that time, the Guild | business which they certainly merit. Hell e os 
pianos, to the number of nearly 25,000, have been distributed to Se aT Senne Dendaige ais Si . wai: YVINS. ideal! “4 
atta ‘ pe ieesiaalt aceite Tomes é . ° Santo Domingo...... ees DERI A TLS Eey at: 
all parts of the world, winning for themsel . A Piano-Dealer’s Plaint. RMN cork. PRS sk eee. ke 50 
that any firm may well be proud of. The business was estab- Brazil rey 78 
€ Pp ‘ >. cer ** De MH... a uw | © RIES SOU COSC ee etecsccceae a.) Eb bass Res eee Ceeee 
lished by Mr. Guild in April, 1861, and since that time has been (Air : King Gama, ** Princess Ida.”) 
carried on under the names of George M. Guild, George M. If you give me your attention I will tell you what I am. Ns 5 ca uiens-o td} 05 temindinns iba ee (oe ante’ $7,605 
Guild & Co., and Guild, Church & Co. I’m a blustering piano-man whom some folks call a sham ; IMPORTS. 
There has been no time during the past twenty-four years when Each little fault of judgment and com-mer-ci-al defect Miscellaneous musical instruments, &c., 88 pkgs......... $8,582 
Mr. Guild has been able to fully and promptly meet the con- In my erring fellow-traders I endeavor to detect. nicer 
stantly-increasing demand for his pianos. The desirableness of To all their little weaknesses I open people’s eyes, Liverpool we or ee $866 
. . . 4 bee tere reser eeeese 4 Sw ccc vee vcereeeres ) 
organizing a stock cumpany, with sufficient capital to fully de- And plans to sit on conscious worth I constantly devise ; a 50 Tactician 450 
velop the business, has been under consideration for several years I love my confréres truly, Idoallthe goodIcan, |. , “""*77" "TTT" 8 oS pe nlaage s 
, . ’ ‘ , y : : RE is 62 2S Sc cons 13 cs. organ materials...... 452 
past and fully consummated in April last, just twenty-four years Yet everybody says I’m such a disagreeable man. ity 43 orgaes 4,000 
from the time Mr. Guild first started in business. And I can’t think why. eaten tet ents hee 8 scatter eaagl 4 "480 
. . ~ ET 40) Oe ee ee S&S -j(x— see eeereseeeeee o* o 
lhe new company has purchased from Guild, Church & Co. ‘ - g ioc 
: - > I am agent for the , and though ignorant of tone, Naples .....00s.ss0sc00s- pen Sewen sake en ee sees 175 
the real estate, consisting of their new and well-appointed fac- sae . “ 
f a os 4 And though my ear for music is no be:ter than a stone, Copeshagen. 22... ..6..60. Sern teres 300 
tory at South Boston, together with all the machinery, scales, pat- a : w : ane 5 
a ; : ; Yet to claims of other agents I’ve a withering reply, Re re re 5 bxs. piano materials. 350 
terns, touls, fixtures, good-will and, in fact, the entire plant with ‘ ae : 
; i eee And when folks praise their instruments I tell them that they | Hull.......... eecses ee ey i ane pt 50 
which to carry on the manufacture and sale of the Guild pianos. me “ 
: 7 lie AMSCETGEM 2.20. cccrescce ada 5 Oe eee se 100 
Mr. Guild has reserved a portion of the stock and finished . . reer P : ‘a 
‘ ‘ : For to every maker’s prejudice I know a thing or two, AMBERTIR. voc scr ck eves er Sees Scbenaee -. 440 
pianos. and will for aseason continue the business of the old mag dlaery. : R . 2 ‘ ee 
, . : While I buy pianos bogus up and stencil them as true; Danish West Indies....... BP ts ss eee bi iless 5 
firm until their business can be properly settled up and adjusted, : - . “ : . 
: “ But to benefit my honest (?) trade, however, much I plan ; PROUIOD so 000k taweww ee bane Ce v6 vances 450 
when the whole business will be merged into that of the new 7 : : : : ¥ : 
Yet everybody says I’m such a disagreeable man. | eee GS <ps 0 San gosh som ‘ 45 
company F el lat a Be And I can’t think why. 
n taking this step, the name and business of the Guild piano OGRE, «6 chdcteed 66id Se 1 iced teak hin n Oe oh dee $8,243 
will be perpetuated and the business developed into its real pro- When they talk of the Centennial I’ve an irritating sneer, 
porti new agencies increased, while those who have so long For gained the first award, although it cost him dear ; H. A. U. writes: I have a very old violin, and the tinish 
sold the Guild piano will be promptly supplied. But in costly kinds of puffing he was always a believer, or varnish is all worn off. Can you tell me how to varnish and 
It will be the aim of the new company, as it has been that of Although the papers say it led to bailiff and receiver. stain it so as notto injure its sound? A. Use coarsely pow- 
the to manufacture pianos that shall have no superior in | The very papers paid to praise and print my modest lies dered copal and glass, each 4 ozs.; alcohol, 1 pint ; camphor, 4% 
tone, durability and finish ; also, to maintain the high reputation Now meanly blurt out nasty truths in paragraphs unwise. oz.; heat the mixture with frequent stirring in a water bath, so 
these pianos have gained for standing long in tune. | But for all their hints at bankruptcy, I'll praise him all I can; | that the bubbles many be counted as they rise until solution is 
Mr. Guild, who, as it is well known, has hada large and Yet everybody says I’m such a disagreeable man. complete, and when cold decant the clear portion. Add a little 
valued experience in every department of the business. is presi- And I can’t think why. dragon's blood to produce the reddish color. 














Has revolutionized the business in First-Class Pianos. A faultless 
instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


—_-THE NAW 


Hardman UprightssGrands 


are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 





They are SOLD AT MODEST PRICES, 








—% + + a 


HARDMAN, PECK & CoO., Manufacturers. 


FACTORIES, (ith & (2th Aves., 48th & 49th Sts. | WAREROOMS, (46 Fifth Avenue, above (9th St., 
NEW YORK. NEW YORE. 


Ph qt iF ORGAN Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other = ae 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the ; 
LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 
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From Messrs. E. H. McEwen & Co., 


New York City. 


Hauietr & CuMSTON 


MEssks, 


Gentlemen—That * 


ir Pianos 


You 


with emphasis. 


which you illustrate 


elas- 


bring a fruitage o’ lovely tone and agreeable, 


tiort. 


1 
ture 


tic touch which tells of persistent and skill 


It is a pleasure to sell your Pianos, as we know 


yurchaser, 


leasure to the 


y give p 


the 
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—Mr. George W. Newhail, of Cincinnati, has gone South for 
the benefit of his health. 

—The Kranich & Bach piano has been placed with W. L. 
Zimmer & Co., Petersburg, Va. 

—The J. W. Truxel Music Company, Sedalia, Mo., has been 
organized with a capital of $25,000. 

~The Detroit agency of the Henry F. Miller piano has been 
taken from the Clough & Warren Organ Company and given to 


C. J. Whitney 


Mr. A. A. Van Buren, manager of the Louisville house of 
D. H. Baldwin & Co., will be married to-day to Miss Alicia Keis- 
ker, of the same city. 


Our Boston friends need not be surprised to soon hear of 
the establishment of a new piano manufacturing firm in that city. 
lhe parties contemplating the enterprise mean business. 

Weser Brothers request THE MusiIcAL Courier to inform 
their customers that the varnish-men in their employ are on a 
strike, and the firm asks the indulgence of their trade until the 


difficulty has been settled. 


Among patents granted for week ended May 12 


Musical instruments, transposed for keyboard, L. Metzdorff.... 317,061 
Piano action, P. Menges oe 317,660 
Piano hammer, M, Junger ™ 317,651 
Pianos, repetition action for upright, A. Stegemann 317,874 


At the annual dinner of the Lockwood Press, which took 
place at the Union League Club on Tuesday evening, May 26, a 
Chickering upright graced the occasion. The instrument was 
generally commented upon for its remarkably beautiful tone and 
touch, and its artistic case work. 

Mr. O. N. Kimball Mr. Edward 5S. 
Emerson Piano Company, have been in different sections of the 


and Payson, of the 
country establishing new agencies under the direct control of the 
company. ‘These agencies are chiefly located in Virginia, North 
Carolina, Georgia and Tennessee. 

~Whatever may be said of the awards at the New Orleans 
Exposition, one curious fact must be recorded, and that is that all 
the upright pianos that were awarded first-class medals contained 


Wessell, Nickel & Gross actions. 


THE MUSICAL COU 





RIER. 





—C. C. Briggs & Co., Boston, Mass., are erecting a large fac- 
tory in the heart of Boston, on Appleton street, near Tremont, 
which will be completed about October 1. The building will 
have six stories, 50x 100 feet, and all the machinery necessary 
for the manufacture of case and wood work, with a capacity to 
turn out from thirty to thirty-five pianos per week. Offices and 
warerooms will also be located in the building. The business of 
C. C. Briggs & Co. is constantly on the increase. 


—Augustus Baus & Co. are now located in their new and ele- 
gant piano rooms, No. 58 West Twenty-third street, certainly a 
choice location on one of the most prominent thoroughfares in 
the city. The firm has been prosperous from the very start, ex- 
ercising excellent judgment during its business career. We hope 
that Fortune will continue to smile upon Augustus Baus & Co. in 








their new quarters. 


—The new catalogue of Behning & Son, just from the press, 
contains fifty-two pages, and gives elaborate representations 
not only of the various styles of pianos made by the firm, but also 
cuts of the new factory, the retail warerooms, and all of the pat- 
ents embraced in the Behning pianos. It is as complete a cata- 
logue as has ever been issued by any firm of piano manufacturers. 


—Messrs. Stultz & Bauer, piano manufacturers, notify THE 
MusICAL COURIER and the trade at large that they have re- 
moved to their newly-erected factory buildings, Nos. 338 and 
340 East Thirty-first street, where with superior facilities the 
firm will enter upon a new era of prosperity. From a casual ex- 
amination of the factory, we can say that it is among the best- 
appointed piano factories in this city. 

—When Ivers & Pond and the Henry F. Miller's Sons Piano 
Company will have removed to their new warerooms on Tremont 
street, Boston, there will be thirteen piano warerooms on that 
street between West and Elliott streets. The Mason & Hamlin | 
Company was the first of these firms to occupy warerooms on 


—Will B. Lane & Co,, the new piano and organ and sheet- 
music house at Goldsboro, N. C., is probably the largest house in | 
the line in that State. The firm has the agency of the Decker | 
Brothers, Henry F. Miller, Hardman, Mathusek and Weser pi- | 
anos, and the Burdett, Taber and the Southern Gem organs. 


that thoroughfare. | 
| 


—The Ivers & Pond Piano Company, Boston, is building a | 
new factory, near the present factory in Cambridgeport, which | 
will be a five-story building, 108 x 50 feet. The company will | 
use both factories, and has also leased the large warerooms, 181 | 
Tremont street, next to the Masonic Temple. 

—We are glad to notice that some of the Boston piano manu- 
facturers are following the suggestions contained in THE Musi- 
CAL CourRIkR in reference to the varnish monopoly, and are now 
using varnish of various makes, some of them with success. | 





—M. Steinert, of New Haven, left for Europe last Wednesday, 
and Felix Kraemer, with Steinway & Son, left for the same des- 
tination on Thursday. 

—Mr. H. A. Freeman, in his pamphlet called ‘‘An Inside 
View of the Pianoforte,” says, among a great many impudent and 
absolutely false things, that ‘‘ many a piano is sold to-day at 
from $400 to $600 that does not cost the dealer $175.” What 
does Mr. Freeman know about the question, anyhow? The fact 
that he has soma relatives in the retail piano business, and that 
he has bought pianos from Tom, Dick and Harry, and put his 
name upon them, thus creating the impression that he is a manu- 
facturer of pianos, does by no means constitute him a censor of 
the piano business, nor does it show in the least that he knows 
anything about it. Pianos that cost dealers $175 do not sell any- 
where near between $400 to $600. Such a statement is absolutely 
and outrageously false and dangerous unless denied. The cost 
price of a piano in the factory is not the real cost to the dealer by 


| any means, unless he is situated like Mr. Freeman, who has no 


warerooms and no expenses, and only /wys a piano when he gets 
a sale, and then has it shipped from the factory where he happens 


to buy. His is the worst stencil racket in town. 





Communication. 
New York, May 28, 188s. 
Editor Musical Courier: 


y gee GREENER has instituted suit against me after my 


refusal to pay tribute. I have retained counsel, and served answer to 

his complaint. As I have obtained some valuable information from your 

paper, I will cheerfully subscribe to a general fund such as you propose 

to inaugurate for the purpose of showing the flimsiness of his claims and 

preventing the trade from being harrassed in the future. 
Respectfully, R. M. Waters. 

[We are at the service of the trade in this matter. Other firms 

that are willing to join Mr. Walters can send their names to this 

Some combined action should certainly be taken. 
Epirors Musicat Courier. | 


We Don’t Believe It. 
HE Philadelphia Press, of last Tuesday, printed 
this : 
A PIANO MAN THREATENED BY FOUR FISTS. 
George Sloan and his son Charles, of 773 South Eleventh 


office. 








| street, went into the piano warerooms of the Schomaker Com- 


pany, on Chestnut street, above Eleventh, yesterday, and got into 
a dispute with Colonel Harry Gray, a member of the firm. A 
policeman was called in, and both men were taken before Magis- 
trate Durham and held in $500 bail each. Sloan said that his 
wife bought a piano from Colonel Gray on Saturday, and was 
insuited by him. Sloan and his son, he declared, merely went to 
demand an apology or satisfaction. 

Now, we don't believe that Colonel Gray would insult anyone 
who bought a piano of him. We don’t believe it. 





AUCUSTUS BAUS &C 


OFFER TO 
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THEIR 
- ober, - nae 
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NEW AND ATTRACTIVE STYLES 


OF 











Orchestral, Upright and Square Grand ; 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH, | 


t=" AGENTS WANTED EVERYWHERE. 


Correspondence Solicited, 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
| MAGNIFICENT IN TOUCH, 
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{ BEAUTIFUL IN FINISE. 


i AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 
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PIANO-FORTHS. 


wae CATALOGUES AND PRICES MAILED ON APPLICATION. 


Warerooms, 58 West 23d Street, | Factory, 528 West 43d Street. 
NEW YORK. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Fianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
NEW YORK.+— 


—* ESTABLISHED 1843.-%— 


WOODWARD & BROWKA, 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 


WHEELOCK PIANOS 


‘ Nos. 
WAREROOMS: 


No. 25 Hast 14th Street, 


GRAND, SQUARE 
and UPRIGHT 














MANUFACTORY: 


763 to 785 East 149th Street. 





NEW YORK. 


> EMERSON « PIANO «C0. 


(Established in 1849,) 


Manufacturers of SQUARE, UPRIGHT and COTTAGE 


‘Piano-Fortes. 


ao oa 


MORE THAN 30, 000 MADE AND IN USE. 


ILLUSTRATED CATALOGUE FREE. 


—*WAREROOMS:«— 


159 Tremont Street, Boston. 


STULTZ & BAUER, vorics: § Square 
338 & 340 East 3lst Street, PI A NOS 


NEW TORE. 











HAZELTON 








See waamw uh 








Ti —» Oe @ ©) MENA 


=== APPEAL TO THE HIGHEST MUSICAL TASTE, oe 


Nos. 34 & S36 


UNIVERSITY PLACH, NHW YORE. 











Tue LIGHTE & ERNST PIANO 


Factory : 524 & 526 West 43d St., 
NEW YORE CITY. 


STURTEVANT & CO., 


ESTABL ISHED 1840. 


HIGHEST STANDARD OF WORK 
AND REASONABLE PRIOES. 


AGENTS WANTED. 
Office and Warerooms, 37 West 14th St. 


Manufacturers and Sole 
Successor s. 











HALLET & DAVIS GO.S PIANOS. 


WAREROOMS 167 Tremont street, Boston; 
State and Adams Streets, Chicago; 





44 East Fourteenth Street, New York; 
Market and Powell Streets. San Franiscco, Cal. 


GRAND, SQUARE and UPRIGHT 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
FACTORY: Boston. Mass. 








ESTABLISHED 1863. INCORPORATED 1884. 


Tue HENRY F. MILLER 


BOSTON, MASS., 


CO Upright, Square and Grand —> 


&’ rT A WM O 


And also the PATENT PEDAL UPRIGHT PIANO. 











HE MILLER ARTIST GRAND PIANO HAS: MADE A PHENOMENAL SUCCESS IN THE 

concerts of Louis Maas, Wm. H. Sherwood, Edmund Neupert, Carlyle Petersilea, T. P. Ryder, 
Constantin Sternberg, Gustave Satter, Calixa Lavallee, Chas. Kunkel, Frank Gilder, Henrietta Maurer, 
S. Liebling, E. B, Perry, Antoine DeKonski and others, 

From the Boston Hera/d. 
ality of tone will not soon be forgotten, 
‘he beautiful melody was sung by the Piano 
with as much expression as a great artist could give 
it with the voice. 


From the Cincinnati 77mes-Star, Jan. 16, 1883. 
Dr. Maas always uses the Artist Grand of the 
Henry F. Mitter make, upon which he is able to 
accomplish wonders. Frequently he held a single 
note in the melody through a dozen bars of harmonic 
chords, and the note still rang out clear and strong at 
the close. 


The 7 


From the St. Louis Spectator. 
A finer or more inst L concert Piano has rarely 
if ever, been heard in St. Louis. 


From the Boston 7ranscrift. 


The Mitver Pianos fulfilled their part in the per- 


formance nobly ; in fact, leavi ving nothing to be desired. From the Musical Comrier, New York. 


The magnificent Mitter Granp Piano, which we 
have heard used by Maas, Neupert and Sherwood, 
anJ which in all instances—althou, ugh subjected to four 
entirely different touches (including our own), and, 
in the case of Neupert, to the most trying tests— 
astonished us through the sonority, richness, power 
and nobility of its tone qualities, and the evenness 
and easy response of its action. 


From the St. Lovis Globe-Democrat. 
No bitter concert Piano has ever been heard here. 


From the Chicago 7imes. 


The Piano was extremely satisfactory, both in point 
of brilliancy and fullness of tone. 





HENRY F. MILLER & SONS PIANO CO., 


MANUFACTORY AT WAKEFIELD, MASS. 
Warerooms and Offices at 611 Washington Street, Boston, Mass, 





FREKBORN &. SIH, 


— SOLE MANUFACTURER OF — 


Bradbury Piano-Fortes, 


MANUFACTORY COR. WILLOUGHBY & RAYMOND STREETS, BROOKLYN. 


The Old Reliable 
PIANO. 
‘ONVWIct 

«muUHheayuwe:, 

PIQeI9Y PIO SUL 


“BRADBURY” 


" Warerooms aed Prinetpal Office : 
No. 95 FIFTH AVENUE, cor. With Street, NEW YORK. 


| JERSEY CITY—43 Montgomery Street. 
WASHINGTON, D.C.—1103 Pennsylvania Ave. 
| BALTIMORE, MD.—9 North Charles Street. 

| SARATOGA SPRINGS—452 and 454 Broadway. 


BROOKLYN—338 Fulton Street. 
BROOKLYN—664 and 666 Fulton Street. 
BROOKLYN—1177 and 1179 Fulton Street, 
BROOKLYN, E, D.—32 Fourth Street, 





350 


— 


IME OLD STANDARD 


THE MUSICAL COURIER. 





MARTIN GUITARS ®wiiut 


Manufactured by C. F. Martin & Co. 
me NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <8 





— 
-_ 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr. 


Madame Dr GON], 
| Mr. 


Mr. J. P. COUPA, 


also in Europe 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. Dr JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


Mr. N. J. LEPKOWSKI, 
| and many others, 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








RAN 


KipAce 


Grand, Square and Upright 


4PLANOS.' 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 


2 Illustrated Catalogue furnished on application, 
Terms favorable. 







Prices reasonable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 te 245 E. 23d St., New York. 


— THE 


TABER 


ORGAN CO. 


ae 





FACTORY 





Worcester, Mass. 


PIANO STOOL 


MANUFACTORY 


PETERBORO, N. H. 





Special Prices to the Trade. 
PIANO STOOL WITH BACK. | 
| 
rhe latest and mest practical Novelty in this line. 
What S. B. Mivus, the great Pianist, says about this 
Patent Stool: 


New York, June 26, 1884. 


Messrs. T. F. KRAEMER & CO., New York. 


Gents: Having seen and tried your adjustable 
Piano Stool with Back, | have much pleasure in 
testifying to the excellency and usefulness of the 


same, What I most particularly recommend is the 
support and portability of it. 1 think it will supersede 
all other Piano Stoc For those who practise 
much I think it is an absolute necessity. 

S. B. MILLS, 


T. F. KRAEMER & C0,, 


GENERAL AGENTS, 
{O3 East 14th Street, 
NEW YORK. 


Near Steinway Hall, 





ee CATALOGUE FREE 





MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t# Over 100,000 Made and Sold. 


Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 








y 


y 





Every Piano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 











CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 








GC KURTZMA 


— MANUFACTURER OF — 
: Grand, Square and Upright 
ee -- 
¢ . 





-<PLANOFORTES,?>- 


106, 108 and 110 Broadway, 


Buffalo, N. Y. 











BILLINGS 


+PIANOS,< 


— MANUFACTURED BY — 


BILLINGS & CO., 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - - 76 5th Avenue, 

NEW YORK. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York, 


THE STERLING: ORGAN CO. 


R. W. BLAKE, Gen’! Manager 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 


Factories: Derby, Conn. 











New York Warerooms: 
7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager, 





— THE — 


M°TAMMANY 


Organette Co., 


WORCESTER, MASS. 


CHRISTIF 


PRIGHT 
Send for Catalogue and Prices, 


CHRISTIZ & SON. 2.09 to 223 W. 36th St., 2.” 





BE on 
en Harmonic Upright. 


OS. & CO. 


NEW PATENT 





THE GREATEST PERFECTION YET ATTAINED IN 
THE ART OF PIANO-FORTE MAKING, 


WAREROOMS, 15 EAST 14TH STREET. 


v 4 meee Factory, 292, 294, 296 and 298 Eleventh Ave., 


Cor. 29th Street, New York. 


THE BROTHERHOOD 


“THCANICON.” 


Pre NOUNCED by leading musicians as the most 
novel and perfect jance for developing the 
details of the hand for thé necessities of Piano play- 
ing ever brought before the musical world. 
WHAT Mk. S. B. MILLS SAYS: 


“I consider the Technicon a most valuable inven- 
tion. I have tried it myself and am sure that all think- 
ing pianists will find it a wonderful help in preparing 
the Rand to grasp easily a!l technical difficulties. 

“In my opinion all studentsof the Pianoforte ought 
to have one. (Signed) S. B. MILLS. 

Circulars and Indorsements free on Application, 


J. BROTHERHOOD, 


Inventor and Patentee. 


Address : 6 WEST 14th ST., NEW YORK. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 





NEW YORK. 
Dealers admit they are the best medium-priced 


Pianoin America. (28 Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 


VLD 


PIANOS. 


Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & CoO., 
175 B TREMONT STREET, BOSTON, MASS. 
ga" Correspondence Solici*ed. 


HORACE WATERS & GO. 


PIANOS and ORGANS. 


t” AGENTS WANTED 











Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 





NEW YORK, 





THE EUR AS GOU RIES. 





PACKARD ORGAN. 
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“SEND ) FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN co., Fort Wayne, Ind. 


WE INVITE DEALERS VISITING 


THIS CITY TO CALL AND SEE A 


FULL LINE OF STYLES AT OUR 





~v#2IT HAS NO SUPERIOR! ?~— 


E : NEW YORK OFFICE, with KRAKAUER BROS., 40 Union Square. 








ERNEST GABLER & BROTHE 


— ESTABLISHED 184. —— 


Factory and Warerooms, 2 


14, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 





5 pee Pianos have my 


July, 1872, and Novem 


atent Agraffe Bell Metal Bar arrangement, patented 


La 1875, and my Uprights have my patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








i 
BABY GRAND. 


SMALLEST GRAND 
PIANO MADE, 


THE 


Remarkable for powertul sympathetic 
tone, pliable action and absolute dura- 
bility. 





oe 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


rPIrA MNOS. 


® Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. 


ee 
LITTLE GIANT. 


THE SMALLEST UPRIGHT 
| PIANO MADE, 

Containing all improvements, com- 
bined with great strength and volumi- 
| nous tone, adapted for Schools, Flats 


and Small Apartments, 


a a 








QUITE NEW. 


UST patented an action with all 
J iron rails; very efficient for 
hot or damp climates. The rails 
cannot warp; the pivot-forks, made 
of an extremely hard wood, specially 
prepared and seasoned, are screwed 
to the iron rails, Prices and particu- 
lars free on application. 





HERRBURGER-SCHW ANDER, 


— MANUFACTURER OF — 


Pianoforte Actions Keyboards 


— ADDRESS — 


HERRBURGER-SCHWANDER, 16 rue de /'Evangile, PARIS, France. 


GOLD MEDALS: 
Paris, - - - 1878 
Frankfort-o.-M., 188x 

DIPLOMA OF HONOR: 
Amsterdam, - 1883 
Devotes special attention to the tastes of the 

American trade. Free delivery at 
Customer’s factory. Competition 


Prices. Prompt Service. 
Liberal Conditions. 











EsTaBLisHep 1866. 


Foxcroft, Me. 


Manufacturers of 





C. S. “STONE, 


— MANUFACTURER OF — 


First-Class Square and Upright 


PIANO + CASES, 


Erving, Mass. 


# 
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ORGAN CO,, Limited ERIE, Pa. 


ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


A won made of turnishing the Highest Class 
OICED WORK, both Flue and Reed. 
Is also he ared to furnish the best quality of Organ 
eys, Action, Wires, Knobs, &c, 














* CHARL 


ES E. ROGERS’ 





“° UPRIGHT PIANOS. >” 





Used in oa England Conservatory. Steel Screw Tuning Device. Genuine 


Established 1870. > 


Repeating Grand Action. 


616 WASHINGTON ST., BOSTON, MASS. 








STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





; ‘CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among 


our valuable improvements, appreciated by pianists 


and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 
Our Pianos are endorsed by such eminent judges as Mme. 
7 King, Robt. Goldbeck, Chas. Kunkel, Anion Streletzki, 
. M. Bowman, Gustave Krebs ; . Steele, Hartman, of 
& Francisco, and many others. 
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OPER 


EAST 14th STREET, NEW YORK. 


PIANO. 


The Best Piano in the Market. 


PEER & SON, Manufacturers, 


=” Special Terms and Prices to 212 
Responsible Dealers. , 


214, 216 W. 47th St, NEW YORK. 








PATEN 


UPRIGHT 
PIANO. 


THE BEST PIANG FOR DEALERS TO HANDLE 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 








T.:F.«+ KRAEMER : & + co., 


103 East Fourteenth 


Street, New York, 


MANUFACTURERS AND IMPORTERS OF 


Grand, a ah and Upright Piano Covers and Scarfs. 


- | Piano 





Gooc 


—PATENTEES OF — 


SCARFS WITH FRONTS 


FOR UPRIGHT PIANOS. 


Stools, Music Racks, Artists’ Busts, &0., &c. 


sent on Selection to the Trade. 
Best Assortment. 


is Largest and 


Lowest Prices. 


» SELF-ACTING PARLOR AND GARDEN FOUNTAINS. 





FLAGS AND BANNERS FOR MUSICAL. —e 


P. O. Box 2920. Next to Steinway Hall. 


3” Send for Illustrated Catalogue 








EE. G. HARRINGTON & CoO., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


eS 


(2) 


MANUFACTURERS OF 


Square’ Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 





THE MUSICAL COURIER. 











STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20- ~24; | HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright « Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 

1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 


HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


3; No. 46 East Fourteenth Street (Union Square), New York ; 








t Street, Bost 
No. 149 Wabash Avenue, Chicago, Ill. 


No, 154 Tr 











QNLY THE BEST MATERIALS USED. 





C. C. BRICGS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS_ 


NONE BUT THE FINEST WORKMANSHIP. 



























Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN 








Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 

















No. 122 EAST THIRTEENTH Se YORK. 





BEHNING: 


—— Upright and Grand Fianos 





124th Street and First Avenue, New York. 


Factory: 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street Albany, N. Y 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR G CO. 


— SUCCESSORS TO — 


ake 


4 Chase Piano Co. } ; 
D INDIANA. 




















BHHNING & SON. 


RICHMOND, 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 





~~ 











